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Snstitutes and Colleges. | Special Wotices. 





ACADEMY OF MUSIC, Tenterden Street, W.— | 
The QUEEN and the ROYAL FAMILY. | 


ROYAL 
Patrons 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts. 


*RYSTAL PALACE SATURDAY CONCERT, Feb. 16 at 3.0. 


Principal— Dr. A. C. MACKENZIE. 
NEXT FORTNIGHTLY CONCERT, February 23. 
For Prospectus and all other information apply to _JCHN GILL, Secretary. 
OYAL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 





President—H.R.U, THe PRINCE OF WALEs, K.G, 
Director—Sir GrorceE Grove, D.C.L., LL.D. 
NEXT COLLEGF CONCERT FEBRUARY 28, at 7.30 p.m. 
The Examination for 1889 is fixed for April 9. The List of Pieces may now 
Le obtained. ‘ 
The Half Term will commence on February 20, 1889. 
Regulations may be obtained from the Registrar, Mr; GEORGE WATSON, at 
the College CHARLES MORLEY, Honorary Secretary. 


NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Ilornsey Rise, London, N.—Miss NAsH 

and Madile. RayMOND, assisted by a staff of efficient Professors and Teachers, 

receive Pupils to board and educate. Special attention given to Music. Healthy 

and pleasant locolity. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 


OUTHSEA. St. Bees’ College for Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage with the comforts of a home, 
and careful supervision. Pupils prepared for all higher examinations. Special 
attention to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a tho:ough 
English education. Terms, moderate and inclusive. 


R. JOHN GREIG, M.A., Mus. Bac., F.C.O. (passed Exam. for 

Mus. Doc. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 

FUGUE by CORRESPONDENCE. Coached successfully for final Mus, Bac. 
Oxon , 1886.—Address, 7, Scotland Street, Edinburgh. 


OUR BOYS AND GIRLS. 


PARENTS seeking ENGLISH or FoREIGN ScHooLs, TuTORS, or 
GOvERNESSEs for their children, are invited to write fully to 


F. MOON, M.C.P., 














8s, NEWMAN STREET, LONDON, W., 


Who will torward prospectuses and every requisite information, free of charge. 

Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, apd Com- 
panions are also recommended, Hours 11 till 3. - Saturdays closed. 


’. First performance in England of Mr, Hamish MacCunn’s New Cantata, 
“The Lay of the Last Minstrel.” Madame Nordica, Miss Marie Curran, Mr. 
Iver McKay, and Mr. Andrew Black. The Crystal Palaee “hoir Conluctor, 
Mr. August Mahns. Numbered scats, 2/6, unnumbered seats, 6d. ant Is. 


ONDON SYMPHONY CONCERTS. — Mr. IIENSCHEL, 
Conductor.—TENTH CONCERT, TUESDAY NEXT, ST. JAMES’s 
HALL, at 8 30.. Programme :—Overture to ‘‘The Magic Flute” (Mozart) ; 
Concerto for Violin in D (Becthoven', played by Mr. Johann Kruse ; Symphony 
in B flat, No. 12 of Breitkopf’s Edition (ELaydn) ; Overture to Richard Wagner s 
first opera, ‘* The Fairies” (Die Feen’, by special permission of \Wagner's heirs 
and for the first time in Engjand; Rhapsody in D (Liszt).— Reserved Seats, 
7s. 6d, and 4s.; Unreserved Seats, 2s. ; Admission, Is.; of N. Vert; usual 
Agents; and St. fames’s Hall.—N. Vert, 6, Cork Streef, W. 


h OYAL ALBERT HALL.—Madame ADELINA PATTI will 
positively make her FINAL APPEARANCE in London previous to her 
departure for America at Messrs. ITARRISON’S GRAND EVENING CON- 
CERT, on Thursday, February 28, commencing at 8 o’clock. Artists—Madathe 
Adelina Patti, Madame Antoinette. Trebelli, and {Madame Patey ; Mr. Sims 
Reeves, Mr. Edward Lloyd, and Mr, Santley. Mdlle. Marianne Eissler (solo 
violin). Gaand Orchestra. Conductor, Mr. Ganz. Boxe:, £2 2s. to £§ 5s. 
Tickets 12s, 6d., 103. 6c...7s., §s., 33.3; admission 2s., at the Royal Albert Hall ; 
N. Vert, St. James's Hall; and the usual agents. —N. Vert, 6, Cork Street, W. 


TTO HEGNER, the wonderful child Pianist. SECOND 
RECITAL, St. James’s Hall, Monday afternoon, February, 18, at 3 o’clock. 
Programme : —Saite (Anglaise) No. 2, A ‘minor (Bach) ; Sonate, op. 31, No. 3 
(Beethoveni; Nocturne, D flat major (Chopin); Rondo Bhitlante (Weber) ; 
Bourrée (Hans. Huber); Menuett (Paderewski); Gnomen reigen (Etude) 
(Liszt). Tickets, 7s. 6d., 3s., and 1s., of N. Vert; usual agents ; and at St. 
James’s Flall.—N. VERT, 6, Cork Street, W. 


ERR RAGNAR GREVILLIUS’ GRAND EVENING 
CONCERT, Steinway Hall, Tuesday, February 26, at 8. Artists, Miss 
Anna Russell, Miss. Adéle Myers, Mr. William Nicholl, and Herr Ragnar 
Grevillius. ._Madame Haas (Pianoforte), Mr. Jasper Sutcliffe (Violin), and Mr. 
Frederick Sewell (Conductor). Tickets, 7s. 6d., §s. and 2s., at Mr. Basil Tree’s, 
St. James’s Hall, at Steinway Hall, and of Herr Grevillius, 51, Carlton Road, 
Maida Vale, N.W.. 




















RURY LANE.—EVERY EVENING at 7.30, and;Mondays, 
Wednesdays. and Saturdays at 1.30. Augustus Harris’s tenth and grandest 
pantomime, THE BABESIN THE WOOD, and:His Merry Men. 


ABES IN THE WOOD.—Harry Nicholls, Herbert Campbell, 
Charles Laurie, jnr., Victor Stevens, Dan Leno, Griffiths Bros., Walter 
Andrews, Henderson and Stanley, Dezano, Harry Payne (clown), Florence Dysart, 
Maggie Duggan, Atnea, Ilarriett Vernon. Music by Walter Slaughter, Ballets 
by Madame Katti Lanner. 


yom PERFORMANCES-—MONDAYS at .1.30; WED- 
NESDAYS at 1.30 ; SATURDAYS at 1.30. 


HE BEST and most expensive COMPANY ever gathered to- 
gether in a pantomime. A constellation of ‘‘stars.” A company of public 
favourites. 
RURY LANE: PRICES.—Private boxes from £1 to £6 6s,; 
stalls, 10s ; grand circle (front row), 7s.; other rows, 6s.; first circle (front 
tow), §s.; other rows, 4s.; bakony, 3s.; pit, 2s.; lower gallery, 1s,; gallery, 6d. 
doors to balcony; pit, and lower gallery, 6d. extra, Childyen half-price at 
‘9m payment at the doofs only, Box offiee open daily frum 
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ONSIEUR EUGENE GIGOUT begs to announce that he will 

give several ORGAN RECITALS in England during the latter part of next 

April and beginning of May.—All applications for further engagements to be 
addressed c/o Messrs. NoveLLo & Co., 1, Berners Street, London, W. 


IGNOR NICOLA COVIELLO, the popular Cornet Soloist - 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces), Immensely successful at 
Promenade Concerts with ‘‘ The Lost Chord,” Levy’s “‘ Whirlwind,” c,— 
3, Sudbourne Road, Brixton. 


‘TYROLEAN VOCALIST (SprEciatity).— Mr. JOSEPH 

I1OFFMANN (Own Compositions, Author of ‘*De Schweizer Girl,” 
“De Organ Girl, “De Schneiderline,” “Mine Flute,” “The Disappointed 
Lover, etc., etc.) —38, MitpMay Roan, N. 





‘ 








O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING, and 
PUBLISHING of Musical Works upon exceptiondlly low terms: The finest 
work in the trade, Estimatee upon receipt of MSS: ImMrontan't:—Cotporerd 
Works included in Catalogue and introduced without extra charge: 
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Professional Cards. 


The subscription for a“ card” space in these 
columns is £1 tos. for six months, or £1 per 
guarter—payable in advance, including copy of 
the paper each week. Subscriptions should be 
sent to the Manager of THE MusicaL WORLD, 
1384, Strand, London, W.C. oc 
___ Conductors and Composers, 
Mr. FREDERIC H. COWEN, 

73, HAMILTON TERRACE, 
St. Joun’s Woop, N. W. 
Mr. ALBERT VISETTI, 

(Professor of Singing, Composer, and Conductor). 

12, WESTBOURNE PARK TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Professor of Singing. Composer, and Vocalist (Baritone), 

Fitzroy MANSION, CHARLOTTE STREET, 

me __ Firzroy Square, W. 
Mr. H. MARTIN VAN LENNEP 

(Teacher of Singing, Composer, and Conductor), 
Address-7, WIMPOLE St.,CavENDISH SQ., W. 
Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 


Mr. G. W. L. MARSHALL-HALL 


Gives 1 essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N.W. 


—_ Wocalists—Sopranos., 
Madame VALLERIA 

(Opera and Concerts) 
Bosworth House, HusBanp’s Boswortu, 
Rucesy. 









































Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NOLAN & JACKSON, 
Miss JULIA JONES (Soprano) begs 
that all communications respecting Oratorios, Con- 
certs, &c,, will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N. 
Miss KATE FLINN 
(Concerts and Oratorio), 
41, WELBECK St., CAVENDISH SQUARE, W 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY Street, REGENT’s Park, N.W. 


Contraltos. 
Miss ELEANOR REES, 


(Concerts, Oratorio, &c.), 
26, GLOUCESTER CRESCENT, 
REGENT’S Park, N.W. 
Or N. VERT, 6, CorK STREET, W. 
Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. GAMBERWELL, S.E. 
Miss LENA LITTLE 


(Concerts), 
42, NoRFOLK SQUARE, Hype Park, W. 


Madame OSCAR POLLACK 
(Concerts), 
56 Ducuess Rp., EDGBASTON, BIRMINGHAM. 


Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piace, Hype Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 





























| Tenors. 
| 
| 
| 
| 








Mr. BARTON McGUCKIN 
; (Operas, Concerts, and Oratorio), 
clo Mr. ALFRED Mout, 
26, OLD Bonp Srrekt, W., 
Or, 270, ELGIN AVENUE, MAIDA VALE, W. 
| Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
1, MILNER SQuaRE, Lonpon, N 





Mr. HENRY LLOYD, 
(Concerts and Uratorio), 
clo E. Ivimey, 
BEETHOVEN Howse, 
____ WooperancE Rp., Forest Gare, E. 
Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 


(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LopGE, 
LORDSHIP LANE, S.E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AFENUE, 
SHEPHERD'S Busy, W 
Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 
Chevalier EDWARD SCOVEL 
(Oferas, Concerts, and Oratorio), 
c/o Mr. ROOSEVELT SCHUYLER, 
55, BEAVER Sr., New YorK Clty. 
Mr. W. ESMOND, 
24, UpPpER Mount STREET, DUBLIN. 


i waritones. 

Mr. WALTER CLIFFCRD 
(Oratorio, Opera, and Concerts), 
clo N. Vext, Esq., 6, CorK STREET. 
Mr. FREDERICK KING 
(Concerts and Orattrio), 

_. 1% Canrieid GaRDEns, 5. HaMPsyEcn, 
Mr. NORRIS CROKER, 

Ecremont, Croxtep Roan, 
wi) WE DULWICH, 9.2. 
Mr. JOSEPH LYNDE 

(Oratorie, Opera, and Concert), 

63, STAFFORD PLACE, 
BUCKINGHAM GATE, S.W. 
Mr. ALBERT REAKES 


(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratories, Concerts, etc.), 


30, LANCASTER Roap, NotTinc Hii1,W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Or atorios, and Operas), 
70, PoRTSDOWN RoaD, Maipa VALE, W. 


Darp, 


Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
49, Epury Street, Betcravia, S.W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DorsET STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 



























































Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, OLD Bonp StrEET W, 








The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 


Violin. 


Miss FREDA MARSDEN, 
; Solo Violinist (Concerts, At Homes, etc), 
Address. c/o Mr. CHARLES WooLHOUSE, 
81, REGENT STREET, 
Lonpon, W. 





Pianoforte. 





Madame de LLANA (Diplomée and Prize 
Holder ot the Leipzig Conservatoire) is open 
to accept engagements for Concerts and “ At 
Homes” and a limited number of lessons; 
= 25, Grove Gardens, Hanover Gate, 





~ MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address ; “ HRALRy’s AGENCY,” LONDON 
Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 


Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEY, 

10A, WARWICK STREET, W. 
Miss AMY FLORENCE (Soprano), 
( “pera, Concerts, Oratorios, At Homes), 
Business Manager, W. B. HEALEY, 
1oA, WARWICK STREET, W 
Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
: (Opera ana Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(ares (Opera, Oratorio and Concert), 
Business Manager, W. B. HeA.ey, 
10A, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
: (Oratorio and Concert), 
Business Manager, W. B. HEALEY. 
10A, WARWICK STREET, W. 
Miss MARGUERITE HALL  (Contralto) 
: (Oratorio and Concert), 
Business Manager, W, B. Hratey, 
1oA, WARWICK STREET, W. 
Miss FALCONAR (Contralto), 
(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, Primrose Hit, N.W 
or Business Manager, W. B. HEALey, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 
28, BetsizE Roan, N.W., 
Or, Sole Agent, W. B. HEAtry, 
104, WARWICK STREET, W. 



































Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager W, B. HEA.Ey, 
104, WARWICK STREET, W_ 


Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Hearery, 
10a, WARWICK STREET, W. 
Mr. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio) 
Business Manager, W, B. Hzatey, 
10A, WARWICK STREET, W. 











Mr. ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
“ YELBANA,” 99, ANERLEY Roap, 

Pupils visited and received. ANERLEY, S.E. 


Mr. HENRY POPE (Bass) 


, (Opera, Concerts and Oratorio), 
Business Manager, W. B. HeAtey, 
10A, WARWICK StREET, W. 





Signor LUIGI MEO, 


(Selo Violinist), 


Herr WALDEMAR MEYER (Solo Vinst) 


Concerts, At Homes, Etc.) 





** PopLaRs,” 
Hampsteap Hit GARDENS, 








Gardea Parties: 121, Adelaide Road, N.W. 


Pupils visited and received. HAMPSTEAD, N.W, 


7 





Business Manager, W. B. Heacey, 
10A, WARWICK STREET, 


REGENT STREET, W 
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K ARN wait ORGANS. 


Manufactured by D. W. KARN & CO,, 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home, 

OUR AIM has not been to see how cheaply an organ can be 
ouilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices, 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free oj the 
SoL—e EvRopeAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. THOMAS'S PIANOS !! 
: ] e us 
p ARE the BEST and cheapest in the market. 


c= Professors and others will find an advantage by 























sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Packed 


Contracts taken for large quantities, 


Walnut Wood Cases, at popular prices. 
FREE, 
Old Pianos bought for Cash, or taken in exchange, 


W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


PIANOS. PIANOS 





Harmoniums, American Organs, 
i YEARS SYSTEM 
3 ple Na RN Laon Pianos .. . from ros. 6d. per month. 
SSeS Sarincntania |. se: ad. o 
% American Organs ,, 7s. od. * 





Any Instrument sent home on receitt 
of first Instalment. 


OUR UPRIGHT IRON GRAND, 
Trichord, Double Cheek Re- 
peater Action, Celeste Pedal, 
15s. per month. 


This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 


Other Classes equally cheap. 
































Write for Catalogue to 


SHENSTONE, SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 
show Rooms: 70, HackneyRd. 37, St. Peter's St., Islington; 29, Kennington Pk. Rd & 
i7, Carlingford Road, Hampstead. 


Central Musical Instrument Depot, 


(Late F. PAYTON & CO.) 


Importers of Spanish Guitars and Bandurrias by Campo, Spanish Music 
Strings by Benito Sorta, Italian Strings by Righetts, Ltalian Mandolines 
and Machets, Cremona Violins by Pietro Grulli, and every des.ription 
of Musical Instruments. 
A VARIED sTocK OF @1d Wiolins ALways IN HAND. 
Makers of Amber Varnish, Egeiro Rosin, and Varnish Restorer. 

Send for Illustrated Catalogues, gratis aud post free. 
INSTRUMENTS SENT ON APPROVAL. No imaginary value put on Instruments 
whether old or new. Fittings of all kinds at lowest prices. Vivlin, Guitars, 

Mandolines, etc., skilfully repaired at reasonable charges. 


Isutruments valued at a uniform rate of 2s. 6d. 
Violin, Bow, Cloth-lined Case, and osin, complete, I4s. 9d. 
ses Yn YY eae 


FLEET STREET, LONDON, 


Artistes are invited to call and inspect our stock. 








4 7; EC, 


Knighthood of the Legion of Honour, 1878. Knight Commander o Villa 
5, 1883. Gold Medals at the Princiyal International Exhibitions. 


~ , 
OHN BRINSMEAD & SONS 
ATENT SOSTENENTE PIANOS RETURNED FROM HIRE, may be 
purchased at GREATLY REDUCED PRic&s. 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LoNDoN, W. Lists free. 





THE ‘ EMPRESS” 


RE the best value in the market. 
surpassed, Touch and tone unequalled. Professors aud others are invited 

to inspect these beautiful instruments, Prices from 20 guineas. Ten years’ 
guarantee with every instrument. Messrs, Chudleigh Bros , 140, Strand, London. 


PIANOS 


Workmanship cannot be 





£10 10s. PIANOFORTES (High-class) for the Million, 
£10 10s. Full compas, 7 octaves. Warranted. THE 
LONDON MUSIC PUBLISHING COMPANY (Limited) 


Originators of the “Ten Guinea” Pianoforte. 
PIANOS. 54, Great Marlborough Street, W. 








A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. f 


Tens of thousands of written 
testimonials bear witness to their marvellous curative properties, ‘{hey are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors 


Manufactured oniy at THOMAS HOLLOWAY S ESTABLISHMENT, 
78, NEW OXFORD*STREET; LONDON. 


N.B,—Advice gratis at the above address, daily, between the hours of 11 and 3, or by letter 


Musical World 
Che Adusieal Célorld. 
LONDON, SATURDAY, FEBRUARY 16, 1889. 

*.* MSS. and Letters intended fir publication must be 
addressed to“ The Editor.’ Rejected MSS. cannot 
be returned unless accompanted by stamped directed 
envelope, 

*,* Advertisements and business communications generally 
should be addressed to the Manager while the Pro- 
prictor’s receipt will be the only recognised one for 
all payments. Advertising, Publishing, and General 
Offices: _138a, Strand, London, 





=" 








Facts and Comments. 


The soul of the poet attached to the staff of our contem- 
porary, the “Weekly Dispatch,” has been stirred within him 
by the Sullivan-Solomon incident, mention of which was made 
in these columns last week. Here are the eloquent numbers 
in which the story is enshrined, with suitable pathos and 
grace :— 

Said Sullivan to Solomon, 
‘*T really can’t afford 


To let you turn to ridicule 
My most religious Chord,” 


Said Solomon to Sullivan, 
‘* Whose credit does it cost, 
To find it in a hornpipe, when 
You said that it was ‘ Lost’?” 





We are enabled to inform our readers of the sequel to the 
story, which is as yet unknown elsewhere. A distinguished 
scholar and statesman, now staying at Amalfi, wrote to us (on 
a post-card) for fuller details of the occurrerce than were 
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obtainable abroad. On receiving them he wrote again, saving | handed over the moncy to Miss Batchelder, who stood second 
that heproposedto embody the story in an epic poem,to be called | 


“The Arthuriad” written on the lines of the “Iliad,” and 
enclosing a few fragments of what he had already written. 
These we now present, only remarking that the final verses 
seem reminiscent rather of the “ Rape of the Lock,” than the 
Iliad :— 

Sir Arthur’s wrath, that might have been the spring 

Of woes unnumbered, Heavenly Goddess, sing ! 

The tale begin of how a wandering Chord 

Was found again amid the savage horde 

Of Guards who danced barbaric hornpipes on 

The Chelsea stage, to tunes by Solomon. 


7 7 - * aa * * 
** Restore the Chord !” he cried, and all around, 
** Restore the Chord!” the vaulted roofs resound. 


Not fierce Othello in so loud a strain 
Roared for the handkerchief that caused the pain. 
* a * * * * * 


Then, Arthur, cease thy ravished song to mourn, 
Since not for ever from thee is it torn, 

Until the Savoyard no more shall churn 

Thé barrel organ, shall thy glory burn. 

And, till the Ballad Concerts cease to be, 
Cornets shall lend it brazen immortality. 





Mr. John Barraclough, a gentleman well-known in musical 
circles in the neighbourhood of Lincoln, was found dead by 
the roadside a few miles from that city, having apparently 
been exhausted during the severe snowstorm in the early 
part of the present week. 


A desciiption once appeared in the “Musical World” ofa 
violin to be played by means of a pair of bellows, which had 
been constructed by a Mons. Isoard. A contemporary 
having recently ridiculed the notion, which, it was suggested, 
was mcrely a “ puff,’ Mr, A. Rice has written to the editor of 
the journal in question, stating that he possesses an instrument 
almost, if not quite, identical with that described in these 
columns, Thus is wisdom justified of her children. 


An anomaly more striking could hardly be imagined 
than the performance of “ Robert le Diable,” which recently 
took place in — Athens! Whatever elements have entered 
into the composition of Meyerbeer’s wonderful opera, the 
classical is certainly not amongst them ; and it is impossible 
to avoid the consciousness of a singular incongruity in learning 
that the wildly romantic work should have been produced in 
a city hallowed by such glorious traditions of classic art. 
What manner of criticism, one cannot help wondering would 
Aristotle have passed in the Lyceum, or what, in the Academy, 
Plato, upon the fiend-lover, and the “resurrecting” nuns of 
Robert? And with what mighty laughter would not Aristo- 
phanes have hailed its deep-dyed melodramatic scenes. Verily 
if any faint whisper of these doings can reach to the realms 
where the Trinity of Grecian art rest on shadowy asphodel, 
Sophocles and his brethren must be sorely vexed. 


Mr. John Francis Barnett’s ofchestral suite,“ The Lay of 
the Last Minstrel,” was performed at the Melbourne Exhibi- 
tion, on December 31, last under Mr. Cowen’s direction. The 
work is stated to have heen received with much warmth, 


We are asked to correct a slight inaccuracy with regard to 
the Norfolk and Norwich Scholarship at the Royal College, 
which was stated tc have been won by Miss Grace Batchelder, 
The successful scholar was Miss Edith Gertrude Marion 
Tatham, St Paul’s Vicarage, East Moulsey, who, however, 
wished only to accept an honorary scholarship, and generously 


ea 
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on the list. 


—— —- 


On February 3 took place the ceremony of inaugurating 
the statue which has been erected at Paris to Jean Jacques 
Rousseau. It is hardly to be supposed that the gay Lute- 
tians intended to do honour to Rousseau the musician; it 
was rather the author of the “Confessions” who was the 
object of their veneration. Nevertheless, the musical element 
was abundantly present. At the first. ceremony Gossec’s 
‘Hymne a Rousseau,” written on the occasion of the re- 
moval of the philosopher’s remains to the Panthégn, and 
the same composer’s “Hymn to Liberty,” were performed 
| by the Galin-Paris-Chevé Society, together with a chorus 
from the “ Devin du Village” In the evening, a concert 
was given, when various of Rousseau's works were presented, 
amongst them deing the principal numbers from the aforesaid 
opera, “ Le Devin du Village.” 





To the curiosities of musical criticism must be added a 
remark culled from the columns of the “ Pall Mall Gazette.” 
The occasion was a fashionable marriage at Brompton Oratory, 
where a choral service of unusual splendour was performed, 
Says the reporter: “Silence is not, as a rule, the distinguishing 
features of wedding ceremonies, but when Mr. Santley sang 
Rossini's ‘O salutaris,’ there was not a sound to be heard 


_throughout the building.’ For such a bitterly vindictive 


attack we must go back to the pages of the “Edinburgh 
Review” in its early days. Surely the great baritone can 
have done nothing to deserve this? It is interesting, also, to 
note that the same critic remarks that “ Mendelssohn’s 
“Wedding March” was magnificently sung. 


—_—— -—— 


The Schubert Society has issued its prospectus for the 
current year. As it is hardly necessary to remind our readers 
this excellent society, of which Herr Schuberth is the founder 
and director, has for its object the performance of-the lesser 
known works by composers of the classical and romantic 
schools, and the introduction to the public of young an1 
rising artists. All those interested in the society’s work, or 
desirous of joining its ranks, are invited to apply to the Hon, 





Sec , Rev. Richard Hill, 211, Regent Street. 





SCOTTISH SONG. 


Professor Blackie has recently embedded, like currants in a bun, 
a hundred of the best Scottish songs (words and music), in close 
upon 400 pages of the literary matter known as prose. The melodies 
are printed without accompaniments, and for the most part without 
comment ; but the poems furnish the author with a series of pegs on 
which to hang the threads of a discourse—historical, philosophical, 
ettrical, and social—upon a vast number of subjects derived from 
classifications of the songs themselves. Professor Blackie has 
divided these into six categories, viz, (1) Songs of Love, Courtship 
and Marriage; (2) Patriotic Songs, War Songs, Jacobite Ballads ; 
(3) Songs of Character and incident in daily life; (4) Drinking and 
Convivial Songs ; (5) Sea-songs, Naval-songs, and Boat-songs ; and 
(6) Songs of ‘Thought and Sentiment. On all these subjects the 
professor chats, it must be admitted, pleasantly enough. If his 
philosophy is not always very deep, it is, at any rate, always clear ; if 
his contempt for artificiality be sometimes rather boisterously put, 
his views at least are healthy, and his artistic aims worthy. ‘I'he 
book, we should think, would be well adapted to awaken in an un- 
musical, but otherwise fairly educated person, an interest in the 
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subject of national music ; for the writer’s enthusiasm never flags, 
and after a while becomes quite catching. He is never at a loss for an 


| King,” was evidently one of the eight free performances described 


anecdote, an allusion, an appreciative comment on some neglected _ 


beauty, or a practical deduction. Un 
other hand, we cannot hold out any hope that Professor Blackie’s 
pleasant and readable volume will prove useful. Apart from the 
small number of melodies presented, neither the tonal or rhythmic 
characteristics of Scotch music are treated of; there is not the 
remctest trace of an index to the book, and dates are often wanting. 
Yet how much might have been said on the musical aspect alone of 


the songs of Scotland may be gathered from the important article | 


(Scottish music) in Sir George Grove’s Dictionary. The opening 
chapter of Professor Blackie’s book is so good that it deserves to be 
quoted in full. 

Here are one or two extracts:— We have long been troubled 
with the feeling that there is something radically wrong in the place 
which music holds in the moral life and soclal atmosphere of the 
people of these islands, especially of Scotland. It is more of an 
exhibition and an accomplishment, less of an educative force than it 
ought to be in a well-balanced system of national culture. It is 
looked upon too much as an outside affair, belonging to a professional 
or specially gifted few not as a healthy atmosphere which all ought 
to breathe, and a girdle of strength to brace the manhood of the 
people. With the Greeks, who are our models in all the higher 
culture, it was not so.” “When Homer, or any of the 
grand old school of Chian minstrels, commenced their recital with 
the words ‘Sing O Muse,’ they were not using a phrase as unmeaning 
as when a proud man signs himself, ‘ Your humble servant.’ ” They 
did sing, and the great festal compositions which we call the 
Greek drama, were in fact more lyrical than dramatic in their nature, 
and, if they are to bear a name expressive of their true significance 
ought rather to be called sacred and patriotic operas.” . . . . 
Shakespeare’s plays no doubt are the true Iliad of the English 
people ; but they are dramas, not operas. Not less notable in the 
use of historical tradition are the poems of Scott ; but they are read, 
not sung. For the purely native patriotic and national element, so 
potent in Greek art, we seek in vain, except in the sphere of the 
popular song or Volksleid—a domain of musical expression, there- 
fore, which has peculiar claims on our attention, as retaining those 
charms of native growth, native atmosphere, native incident, and 
Native heroism from which the higher branches of the art have been 
so fortunately been divorced.” . . “The people do not feed 
oh soap-bubbles ; the songs which they sing are pretty fancies or 
dainty conceits, but have a root in fact, a growth in experience a 
blossom in dramatic incidents and a fruit in the ripe wisdom of life. 
They are of the stuff of which Homer is made,—Homer who may 
be anybody, or nobody, as the Wolfians will have it, but is always 
the Greek pcople. 
Ramsay or Burns or Ballantyne, but the songs of the Scottish 


So the Scottish songs are not the songs of | 
| Bernard Romberg, who—whatever his merits as an executant on his 


‘To the musical student, on the | 


| 


| 


| 


by Mrs. Trench in the first number of these papzrs (see “ Musical 
World,” January 5). 

A few days later Dr. Reeve again goes to the op2ra, this 
time “The ‘Tree of Diana”—probably the “ Arbore di Diana,” 
by Martin y Solar, a work produced some twenty years before 
at Vienna. 


On March 4, he goes to a concert “in the music hall.” The 


| programme consisted of songs, trios, and quartets by Hiimmel 


(that is not Hummel, but Himmel), who was himself the chief 
performer. The words were by Tiedge, a writer whose poetry is 
now obsolete, but who enjoyed a certain consideration at the dite of 
Dr. Reeve's journal, as the author of a didactic poem entitled, 
“ Urania, God, Immortality, and Freedom,” which had considerable 
fame in those days, and even still furnishes quotations for albums. 
His name was often in Beethoven's mouth, who pronounced it 
in the Bonn patois as Tiedsche, with a soft G. In 1805 he 


| composed a song, ‘‘An die Hoffnung” (Op. 32), in E flat, to 


lines from the poem just mentioned, and it is evident that the 
words mst hive had some special attraction for him, for in 1816 he 
set the same lines a second time for a solo voice, with an introduc- 
tion in D flat, the song itself in G (Op. 94). It seems, from one of 
his letters, to have been pressed on his notice by Miss von Sebald, 
whom he met at Teplitz, when at work on his Eighth Symphony, in 
1812. Himmel is described by our traveller as “the great 


| musician and chapelmaster, and performer on the harpsichord,” 





people of whom Ramsay and Burns, and a host of others, were | 


merely the spokesmen for the nonce. It is quite otherwise with the 
poetry of such men as Milton, Shelley, Southey, Byron, Wordsworth, 
Browning. These men speak ma‘nly for themselves ; they 
1.0} only do not declare the genius of the people in whcse language 
they sing, but like the prophets among the Jews. they not seldom 
deliver themselves cf a bnrden directly antagonistic to it.” The 
volume, which is capitally printed, and might very well be allowed 
a place in the drawing-room, is dedicated to Dr. A. C. Mackenzie. 








TRAVELLERS’ NOTES. 
II. 


(Concluded from page 70.) 

While at Berlin Dr. Reeve went to the theatre to see a piece which 

he calls “ Taronda, the Chinese Princess,” and which he describes 
as “translated from the Italian, and quite a peculiar sort of enter- 
tainment, entitled a tragico-comic opera.” ~ “ Turandot” is a five- 
act play of Schil'er’s, to which, in 1809, Weber wrote three marches 
and three other orchestral pieces, besides adapting a “ Chinese 
Overture,” which he had composed four or five years before, on a 
Chinese tune given in Rousseau’s dictionary. But the piece seen 
by Dr. Reeve was obviously not this; though the catalogues do 
not appear to mention any setting of the piece that would suit 
the date. The performance, “a free entertainment given by the 


. 


on which instrument he was evidently playing on the identi- 
cal evening. One does not easily believe that the harpsichord 
lasted so long as 1805. But it must not be forgotten that 
Beethoven’s solo sonatas, even down to the “Moonlight” Sonata 
(March, 1802), were published “ for the harpsichord or pianoforte.” 
It would be worth while to try them on the old instrument. Certainly 
no one could realise the effect without doing so. 

“A Concert at the house of Mr. Schroétter” is not worthy of 
notice, except for the fact that in this book, edited by one of the 
first scholars of the day, we find the vulgar error committed of giving 
both the ¢ and the .. in a modified German vowel. Such a word as 
Schroétter is of course a gross blunder ar.d impossibility ; it should 
be either Schrotter or Schroetter. But the error is now common 
enough in the works of writers who ought to know better than to 
commit such mistakes as “ Goethe.” 

On Sunday, March 9, Dr. Reeve went, in the morning to hear a 
celebrated French preacher, and in the evening to the play, where he 
saw Grétry’s “ Richard Coeur de Lion,” an opera that will always be 
interesting, it only for its connection with the events of the French 
Revolution. 

On the following Fricay the attraction was a benefit concert given 
by Mr. Romberg,“ a celebrated player on the violoncello.” This was 


instrument—will always be remembered as having seized the ’cello 
part Beethoven's great quartet in F (a piece of music must popular 
at the Monday Popular Concerts) thrown it on the floor, stamped 
upon it, and called it by an opprobrious name. To such shortsighted, 
ignorant conduct, are the greatest players—and, alas! the greatest 
critcs, too—occasionally condemned! To Dr, Reeve, he suggests 
a comparison with our Linley, then in the zenith of his fame 
—to the advantage of the latter. Another feature of the Concert was 
a male soprano singer, Tombolini, whose appearance was so inferior 
to his voice that it was necessary to-shut one’s eyes when he was 
singing. “A lad of fourteen, Herr Meyerbeer,” is one of the earliest 
notices of the composer of the “ Huguenots,” and the “ Prophéte.” 
He played a concerto of Mozart’s on the Pianoforte, and was much 
applauded. ’ 

This was Dr. Reeve’s last music in Berlin. He left the Prussian 
capital on the 25th of the month, and on the evening of Monday, 
April 14, was once more in his native country, at Harwich. His 
narrative is truthful and sensible ; and the opportunities which he 
enjoyed of seeing Haydn, Himmell, and Meyerbeer, at such an 
interesting epoch, will always give his journal a certain worth to the 
musical reader, apart from its other excellent qualities. 

N.B.—The Mr. Konig, whom Beethoven was said to resemble, 
was a German engin :cr, who resided in this country at the beginning 
of the century, and in ccnjunction with Mr. Bauer, constructed the 
first working steam p-inting machine, 

G. GROVE, 






















































































































, aes ™ , - 
- . : = ky amen ED 
RPT oP I RR a * me 
ee ee Be caer y e a Ais Ce ae 


PO cae a! 


THE MUSICAL WORLD. 


[FEBRUARY 16, 1889. 





Reviews. 


ad 


No falling off is apparent in the new number of “The Meister” 
just issued, which forms the commencement of the second volume. 
Besides the continuation of Mr. Charles Dowdeswell’s excellent con- 
densation of Schopenhauer’s greatest work, the present instalment of 
which deals with the philosopher’s views on zesthetics, two essays of 
the greatest interest are begun, namely, Wagner’s “ Religion and 
Art,” which, if we are not mistaken, now appears in English for the 
first time, and an altogether remarkable “Study of the inner signifi- 
cance of the Nibelung’s Ring” by Mr. Wm. C. Ward, which was 
read by the author before the Wagner Society two or three years ago. 
In his preface Mr. Ward says “Our task is to enquire into the 
manner in which Wagner has succeeded in connecting the old-time 
legend with the life of our own day, its aspirations and beliefs ; in 
re-animating it with a spiritual significance true not only for the past, 
but for the present and all time to come—a significance, it may be, 
dimly adumbrated, it may even be, clearly comprehended by the 
ancient seers who modelled in bygone ages the wondrous tale. But 
this, at all events, is beyond our ken. It suffices us to know that by 
Richard Wagner for the first time the inner meaning of the great 
Teutonic legend has been brought home to the heart and made in- 
telligible to the intellect of the nineteenth century. The true subject 
then of the ‘ Nibelung’s Ring’ is the gradual progress of the human 
soul, its victories and defeats, and its ultimate redemption by the 
power of divine love. We find the same idea underlying antecedent 
works of the author, although in the Ring more than elsewhere it is 
consistently developed into a history of humanity from the earliest 
dawn of individual consciousness to the final attainment of a purely 


spititual existence.” ‘I do not contend,” continues Mr. Ward, “ that ” 


in the ‘ Nibelung’s Ring’ we shall find, as for instance in the ‘ Pil- 
grim’s Progress,’ an allegory strictly elaborated from the first page to 
the last, but I think I shall be able to show that it isa poem of which 
the main purport is distinctly allegorical, and is built up, with what- 
ever embellishments, upon a deep foundation of spiritual truth.” 

No work of Wagner's has been assailed with so much ridicule 
as the Tetralogy ; and, though no doubt there are many whom no 
amount of explanation will enlighten, since their inclinations and in- 
terests favour the maintenance of a butt for cheap witticism, we hope 
that Mr. Ward’s masterly paper will be widely read, since it will at 
least remove the excuse for ignorance on this subject which now 
exists. 

A little book, ‘‘ Musical Anecdotes and Stories of the great 
Musicians” (George Gill & Sons), merits attention not so much on 
account of the anecdotes themselves, which are rather stale, but on 
account of the excellent portraits it contains, of the merit shown in 
paper, printing, and binding, and of its cheapness. It would prove 
useful as an introduction to musical history by awakening interest in 
the personalities of the great men with whom it deals. 

*‘ Gill’s Bar-bell or Wand Exercises” with musical accompaniment, 
by R. H. McCartney, A.Mus., T.C.L. (George Gill & Son). Nothing 
can possibly be clearer than the- description (by letter-press and 
illustrations) of these exercises. The tunes are well chosen, have 
strongly marked rhythms, are written with careful avoidance of 
complicated harmonies, and are cleverly adapted to the length of 
each exercise, 


— —-_—_—— 


Ten songs, words by Heine, Goethe &c., music by Marie L. 
Shedlock (W. Czerny), may be strongly recommended to those who 
seek refined and unharkneyed effects produced by simple means. 
A vein of tender and graceful melody runs through these little 
effusions, which are, moreover, most tastefully harmonised. Miss 
Shedlock should, however, give greater development to her thoughts, 
especially as they are well worth elaborating, not only on account of 
their intrinsic charm, but because they appropriately embody the 
spirit of her poems. 

‘““Fleurette,” by Lucia Bordogni (Augener). A tender and 
expressive song, the melody of which is graceful and appropriate. 
The accompaniment is effective, and merits careful playing. The 
English words are by Adelina Bordogni, and the excellent French 
Version by the Marquis de Leuville. 





Foreign Hotes. 


Herr Max Bruch has completed a new dramatic cantata, entitled 
“The Fiery Cross” (poem by Bulthaupt) which is to be produced at 
Breslau on the 26th of this month by the “ Orchesterverein” of that 
town. 

An unexpected—and perhaps, in some quarters, not too welcome 
—addition is about to be made tothe Hungarian Riapsodies of the 
Abbé Liszt, for it appears that Herr Stradal, a Viennese pianist (a 
pupil and naturally an enthusiastic champion of the late Abbé) has 
received from the Countess Louisa Erdody the MS. of a hitherto un- 
known work of this class, which he will shoitly introduce to the 
public of Vienna. 

Mdme. Materna will, it is said, make her appearance next month 
in Paris, at one of M. Lamoureux’ Concerts, and sing Isolde’s Death- 
song, together with pieces from ‘“Tannhauser” and ‘‘Gotterdam- 
merung.”- 

The Italian journal “Il Trovatore,” informs us that among the 
persons connected with music who died in the course of last year, 
was Oreste Morandi, a music-publisher, who committed suicide at the 
age of 99 (!) Whatever we may think of the conclusion at which he 
seems to have artived, the venerable patriarch certainly cannot be 
accused of undue haste in coming to a decision on the question 
“Ts life worth living.” 

Died, at Weimar, on Feb. -1, Jos. Gung'l, the Jast survivor of the 
quartet of composers, whose music made the waltz the” dance of 
Europe ; the other three being, of course, Lanner, Labitzky, and 
Joh. Strauss (the elder). Gung'l was the youngest and, asa waltz 
composer, net the most distinguished of the four; but he hada 
second string to his bow, being still more popular as a composer of 
marches, in which line he had, probably, no rival. He was born at 
Zsambek, in Hungary, Dec. 1, 1810, and became bandmaster of an 
Austrian artillery regiment, in which capacity he made many tours 
with his band in continental towns, winning thereby great popularity 
for his music. About 1843 he got together an orchestra of his own, 
which he took to America in 1849. On his return he held many 
posts connected with military music in various German towns, but 
retired some years ago into private life, and lived at Frankfort, and 
afterwards at Weimar, where he died, at the age of 75. A nephew of 
his, Johann Gung’l,.a composer of the same class, who died in 1883, 
is often confounded with his more famous uncle. 

M. Sallier, we are glad to learn, has almost completely recovered 
from the effects of his severe accident, and will shortly take part in a 
charity concert at Marseilles, where he will sing the “ Aida” air, and 
the famous scene from “ Sigurd.” 

A concert will be given before long at the Salle Erard, in Paris by 
Madame Jaél, which will consist entirely of works by Liszt. 

The Mass in D of Becthoven will be performed on March 3 and 
10 at the Brussels Conservatoire, with M. Vergnet as the solo tenor. 

Parisian critics are speaking highly of a young pianist, Mdlle. 
Céleste Painparé, aged ten, whose playing is described as possessing 
quite exceptional merits. She isa pupil of M. Delaborde, of the 
“Salle Pleyel.” 

A new ballet will shortly be produced at St. Petersburg, entitled 
“The Sleeping Beauty,” which is founded on a tale by M. 
Wsevologsky, and the music of which is written by ‘'schaikowski. 

Gluck’s “ Orphée” pursues its successful career at the Costanzi, 
where the twentieth performance of the work has just taken place. 
With such enthusiasm has it been received, that H. Sonzogno 
proposes to mount another of the master’s works next season, though 
he has not finally decided whether it :hall be “Armide” or 
*Tphigénie en Tauride.” 

The stage management of the Theatre Royal at Liége seems not 
altogether perfect. Ata recent performance of the “ Prophéte,” not 
only were the performers ignorant of their parts, and the chorus 
“en capilotade,” but in one of the most important scenes, two moons 
were visible in the sky- ‘Iruly the moon shines with a good grace in 
Belgium. ; 

The Emperor William has bestowed the title of “ Kammer- 
singerin ” upon Madame Rosa Sucher, wife of the conductor at the 
Berlin Opera. - 

M. Paderewski is at present giving some excellent pianoforte 
recitals in Vienna. 
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Correspondence. 


To THE Epiror or THE “ MusicaL Wor Lp.” 
- MycGoop S1r,—If youdo not take care you will find yourself landed 
in one of those correspondences as long as my own speeches, which 
some of your daily contemporaries are fond of starting. This ques- 
tion of what was in Isolde’s cup, and how she and Tristan felt after 
they had swallowed it, is just one of those cris de guerre which are apt 
to burst asunder all family ties and ruin the oldest friendships. Take 
my advice, young people, never mind what was in the cup- 
From the way some of the barn-stormers, who call themselves Wag- 
nerian singers wave it about, it is obvious that there is nothing what- 
ever init. Quite right, too. It doesn’t matter. Go and see “ Tristan ” 
in Munich, Dresden, Bayreuth—anywhere excepting in Portman 


| 





Rooms (‘Tristan and Isolde” in Portman Rooms! Aimmeldonner- | 


wetter /), and you will understand everything. Wagner’s dramas, 


above all others, are meant to be acted and seen, not pored over | 
’ farewell will be taken in London at the end of the year, when two 


with a dictionary in one hand and “ Albrechtsberger” in the other. 
As for: your correspondents, I admire them ; I do, indeed. I don’t 
know which I admire more—the young gentlemen who accuse Wag- 
ner, the stage-manager par excellence, of errors, or the other young 
gentlemen who pat him on the back and explain that he didn’t 
mean it. If he could only come to life, what a circus there would 
be, to be sure ! 
I remain, Yours paternally, © 
WOTAN. 
Walhalla, Wotan’s Day, Rhinemonth 13, 
The 13th Year of Bayreuth. 





TO THE EDITOR OF THE “‘ MUSICAL WORLD.” 


Dear Sir,—I have to thank your correspondents for their’ sug- 
gestions touching the point I raised with reference to the use of the 
love-potion in “Tristan and Isolde.” ‘Siegfried Il” conveys very 
clearly my feelings with regard to the preceding letters, which explain 
away the use of this potion as exerting any lasting influence upon the 
conduct of the lovers, but do not bring forward any expedient in place 
thereof to preserve the heroism with which I think Wagner has indis- 
putably striven to invest their characters, or at all events that of 
Tristan. 

Siegfried’s bold suggestion that Isolde and Marke are “not yet 
married” no doubt presents the matter in a different light; but how 
far this view is borne out by the general tenour of the drama, and by 
the words of Marke himself, is a different matter. It appears to me 
that we have just that nice balance of evidence on this point as will 
afford the enemy material for abuse, and the friend for praise of 
Wagner’s conception ; as to the unbiassed critic, he will, I conceive, 
whilst giving the composer credit for the nobler intention, regret the 
fact that it has not been conveyed ina more striking and unques- 
tionable manner, as it would undoubtedly have enhanced the educa- 
tional value, and thereby the actual interest attaching to this great 
work, 

With reference to the editorial note, I must profess my entire 
adherence to the view which attaches a special importance to the 
educational properties of Art ; had it not been for this, I should by 
no means have ventured to approach this work in the ré/e of fault- 
finder, it being in my opinion, all that is admirable from any other 
standpoint. 

I am, dear Sir, Yours faithfully, 
Joun E. MarsHati HA tt. 





[We are quite willing to admit the “educational properties of Art,” 
that is: good art; but between this and the statement that “the 
object of art is to educate,” to which we demurred last week, there is 
surely a wide difference! The “educational” (we would prefer to 
call it “moral”) effect of great art is generally (not by any means 
always) healthy ; but we emphatically deny that the artist when im- 
pelled to produce has necessarily any educational object in view. We 
appeal to history in support of our contention. 

M. Zola is, we believe, credited with an educational purpose—he 
certainly claims one. The great artist sees more truly and deeply 
than his fellows, and revealing what he sees, necessarily enlarges their 
vision : but in most cases his interest in his own work cools with its 
completion. We may have a right to claim that art shall have an 
educational (é¢. moral) tendency, and if our artists are right-minded, 

















their works will, to use Mr. Arnold’s phrase, “make for righteousness,” 
but art is its own end—the object of the artist is (solely) the produc 
tion of works of art,] Eo. M.W. } 


Coming Events. 


Notices jor insertion in this column should reach the office 
of the“ MUSICAL WORLD,” not later than Wednesday 
mid-day. 

Mr. Frederic Lamond will give pianoforte recitals on April 10 and 
17, in St. James’s Hall. 

Sir Charles Hallé will produce Rubinstein’s “ Paradise Lost,” in 
Manchester, on February 21. 

The arrangements for Mr. Sims Reeves’s farewell tour are now 
complete. It has been arranged that the great tenor shall give three 
concerts at St. James’s Hall in May, after which special concerts will 
be given in Manchester, Liverpool, Edinburgh, and Glasgow. The 
provincial tour proper will commence in September, and the final 








more concerts will be given in London. 

Miss Hope Temple will give a concert at the Steinway Hall, on 
February.28. The admirers of the charming and popular young 
composer will doubtless muster in force on this occasion, as the pro- 
gramme, so far as it is complete, promises to be of unusual 
interest. 

The Royal Choral Society will perform Signor Mancinelli’s 
oratorio “ Isaias,” on February 20. This work, it will be remem- 
bered, was composed for the Norwich Festival of 1887, and has not 
been heard in London. The cast, as announced, includes Madame 
Nordica, Miss Little, Mr. McGuckin, and Mr. Alec Marsh. Miss 
Little replaces Madame Belle Cole, who is absent in Ireland with the 
Minnie Hauk concert-party. 

At a meeting of the General Committee of the Leeds Musical 
Festival on Tuesday, the Mayor (Alderman Ward) presiding, a report 
from the executive was adopted containing the appointments and the 
outline programme which stands thus:—Wednesday morning— 
“ Faust” (Berlioz); Wednesday evening—Cantata, “The Sword of 
Argantyr” (Corder), written for the festival; Selection (Wagner). 
Thursday morning—Ode(Dr. Parry), written for the festival ; 
“ Choral Symphony” (Beethoven) ; Thursday evening—“ The Saczi- 
fice of the Freia” (Dr. Creser), written for the festival; Symphony, 
“ Invocation of Sound” (Spohr). Friday morning—Mass in E flat 
(Schubert) ; “ Acis and Galatea” (Handel) ; Friday evening—“ Mid- 
summer Night’s Dream” (Mendelssohn). Saturday morning— 
“ Requiem” (Brahms); ‘Hymn of Praise” (Mendelssohn) ; Satur- 
day evening—“ The Golden Legend” (Sullivan). 

Miss Carlotta Natale will make her dédut¢ on Tuesday next at the 
Olympic Theatre, where she will play the title 7é/e in “ Marta,” with 
Mr. Valentine Smith as Lionel. Miss Natale is the daughter of an 
Italian, though born in New York, and has studied in Milan, whence 
she comes direct to London. Report speaks highly of her as an 
operatic artist. 

At the concert to be given by Herr Ragnar Grevillius on February 
26, at the Steinway Hall, Madame Haas will play, while the concert 
giver will sing songs by Sjogren and Kjerulf. Miss Adéle Myers 
and Mr. William Nicholl will also take part in a programme of un- 
usual interest. 

The programme of Mr. Carrodus’s first concert, which will take 
place on Monday next, at the Hampstead Conservatoire Hall, will 
include a selection from Spohr’s Eighth Concerto, three pieces by 
Molique, Bach’s Chaconne, and De Beriot’s “ Il Tremolo.” 

Dr. Mackenzie’s cantata, “The Dream of Jubal,” will be pro- 
ducedatSt. James’s Hall, on February 26, when the vocalists will be Miss 
Macintyre, Miss Liza Lehmarin, Miss Monteith, Miss Lizzie Neale ; 
Mr. Lloyd, Mr. D. Hughes, Mr. A. Black, Mr. L. Huxtable, and Mr. 
Lucas Williams, Mr. Charles Fry being the elocutionist. 

The programme of the Three Choirs Festival, which will take 
place at Gloucester, on September 3, 4, 5 and 6, will include a new 
cantata by Dr. Mackenzie, a new orchestral work by Mr. Cowen, and 
a new church cantata, “ The Last Night at Bethany,” by Mr. C. Lee 
Williams. Sir Arthur Sullivan’s “The Prodigal Son” will also begiven. 

A concert, organised by Mr. Clement Hoey, will be given on 
Monday next, in the Royal Victcria Hall, for the benefit of Madame 
Lenthal-Swifte. Mdlle. Marie de Lido, Madame Marion Mackenzie, 
Mr. Lawrence Kellie, Mr. Watkin Mills, and others will assist. 
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Miss Fillunger, Miss Lena Little, Mr. Orlando Harley, Mr. Hen- 
schel, and Mr. Max Heinrich, will be the vocalists at the last Sym- 
phony Concert, which will take place in the afternoon of February 27, 
when Mendelssohn’s “ First Walpurgis Night,” and Beethoven’s 
Choral Symphony will be given. The Leeds Choir will then make 
their first appearance in London. 





CHURCH ORGAN FOR SALE. 


consequence of Architectural Alterations about to be made in the PARK 


N 
| PARISH CHURCH, GLASGOW, and a gift of a New Organ to | 
This | 


Congregation, it has been resolved to sell the PRESENT ORGAN. 
valuable Instrument. was built about 20 years ago by Messrs. Hamilton of Edin- 
burgh, and has cost upwards of £1200. To ensure an early sale, however, it is 
now offered ‘at £400, thus affording a good opportunity to a Congregation wishing 
to acquire a fine Instrument at a moderate cost. The Organ has three Manuals 
and Pedal Organ, and 38 Sounding Stops. The Water Engine will be ingluded. 

Apply to Mr. A. H. Donald, 172 St. Vincent-street, Glasgow, from whom 
orders to examine and try the Organ may be obtained. 





Musical World Portraits. 


FEBRUARY 23 - . - - = Mr. W. G. CUSINS. 





Publishers’ Announcements, 


GEORGE GILL & SONS’ LIST, 


GILL’S MOVEMENT PLAYS AND ACTION SONGS.  Foolscap 
4to. Boards ° ats ose ves “3 soe we 1/ 
Consists of a systematic collection of Plays and Games set to suilable 
Music for Teachers to use in the Playground and School, or for Birthday, 
Christmas, and other children’s parties. 


McCARTNEY’S MUSICAL DRILL ... . 2/6 


The course of Musical Drill has become very popular in many 
Inspectors’ Districts. 


BALLADS FOR’ BABIES, WITH MERRY MOVEMENTS. 
By JENNETT HUMPHREYS. Cloth cover, 4to. 2 
Being Two Dozen original Action Songs, set to charming 
merest babes of all in the school and nursery. . 


BALLADS FOR INFANTS, WITH MERRY MOVEMENTS. 
By JENNETT HUMPHREYS. | Cloth cover, gto. : 


This work is similar to the above, but it is intended for an older class of 
infants, Both are extremely popular. 


GILL’S CHARMING SONGS FOR LITTLE WARBLERS ..._ ... 4/- 
Contains 78 Songs of the Simplest kind, for the use of Infant Schools. 
In all cases the harmonies are simply arranged for the most amateur 
players, with easy Pianoforte or Harmonium Accompaniment. 


GILL’S CALISTHENIC SONG BOOK. Foolscap 4to., Boards Ha 
Consisting of a large selection of Calisthenic Exercises, set to suitable 
Songs, with instructions, and carefully illustrated. Some of these are 
intended to be used for Drié/ at the opening and closing of the school ; 
others for the diversion of the children between the Class Exercises, 
and many are designed to enliven the sfortive amusements of the 
children in the Playground. 

GILL’S MUSICAL ANECDOTES with 

GEORGE GILL & SONS, MINERVA HOUSE, WARWICK LANE, 
LONDON, E.C. 


Music, for the 


2/6 


1/- 





ROECKEL’S PATENT PAMPHONIA. 


Model Music Staff with Movable Lines, for teaching rapidly the 
three clefs and general notation. 


Particulars and ‘Testimonials post free. 





Messrs. CHAPPELL & CO., 50, NEw Bonp Street, Lonpon, W. 
AND ALL MUSICSELLERS’ 











OPULAR PART SONGS FOR 56&.A.T.B. 
By W. W. PEARSON. 





Tis Morn! we sa 3d. | Sweet to live (30th thou.) 2d, 
Sweet Spring (Madrigal) 3d. | Welcome, young Spring rere |: 
The River ‘ im 3d. | The Anglers (roth thou) er 2d, 

Over the mountain side 3. | The Dream of Home ... a 2d, 
Soul of living music 3d. | Summer and Winter ... +. = 2d,. 
The Jager Chorus ats 3d. | Departed Joys ... me: ad, 

The Stormy Petrel «. «. 3d. | There’s beauty in the deep 14d, 
The Coral Grove oes fae 3d. | Soldier, rest! ... ails 1d, 
Pibroch of Donuil Dhu 3d. | Woods in Winter ba 1d, 
The Oyster Dredgers ... 2d. | Autumn... . eo 1d 


London: NOVELLO, 





VIOLIN TUTOR. 
RACTICAL VIOLIN SCHOOL, for Home Students. 


A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 74. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing.”— 
Musical Standard. 

London: L. UpcoTT GILL, 170, Strand, W.C. 





TH EH ART OF SINGING. 





New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 

A Method as used by the Author in the ge Academy of Music, and upen which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc. 
cessful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & CO. (late JuLuizn), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and 
the Production of Voice, will be found in 


“ ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY (Editor of ‘*GARRY'S ELOCUTIONIST”). 
Remedies for the Cure of Iloarseness, Sore Throat, etc. 
7TH THOUSAND. Post FREE, Is. 2$d. 
London: Bemrose, 23, Old Bailey, E.C. ; and of the Author, at his residence, 49, 
Torrington Square, WC. 








IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEy, Bart., M,A., Mus. Doc., and of Sir G, A. MACFARREN, Mus, Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WEI L-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A StuDY oF MusicaL ForM WITH ‘THE 
ORDINARY PIANOFORTE PRACTICE, 

Times—‘‘ A most valuable work, wriften by a teacher of great experience to 
meet a pressing want. As the ‘ Musician’ provides a full critical analysis of about 
a quarter of the pieces in the list, and gives clear help towards the analysis of the 
rest, it is manifest we have a great boon in these little books for both teachers and 
students. The intrinsic excellence of this series is sufficient to ensure its success as 
soon as known.” 

Saturday Review.—“ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but Mr, Ridley Prentice’s road ‘is in 
every way the pleasantesc;that has yet been laid before any pianoforte student.” 


Academy.—*‘ A knowledge of form is imparted in simple and pleasant lan< 
age. We heartily commend it to all who desire to understand, satisfactorily 
Interpret, and enjoy beautiful music.” 
School Board Chronicle.—‘‘ A useful book for earnest teachers.” 
Monthly Musical Record.—“ No more valuable; work of the kind exists.” 
Ww, SWANN SONNENSCHEIN and CO ,pPaTERNOSTER SQUARE; 
And all Book and Music Sellers. 
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SIGNOR LUIGI MRBO.- 


THERE are many artists whose lives have been so simply lives of work and progress, that the historian can find 
little or nothing to record of incident or romantic story. Signor Luigi Méo is one of these. He was born in 
Trivigni, a small town in Basilicata, and began to study the violin at the age of seven. | He was never captured 
by picturesque brigands, whose hard hearts he might have melted with the strains of his violin; but passed an 
uneventful, quiet existence, studying under some of the best masters in Italy, and commenced his professional 
career at an early age, playing in most of the principal Continental cities, About five years ago he came to 
England, where he soon established for himself a position as a violinist of no mean ability, his technique being of 
a high order, while the fulness and purity of his tone are altogether good. 


——————— 














IMPORTANT NOTIOHR, 


A rumour is in circulation that THE MUSICAL WORLD is about to cease. We beg most emphatically to assure our readers 
that the paper was never more alive than now, and that there is not the remotest vestige of truth in the statement so maliciously 
promulgated. We can only suppose that the rumour has its origin in the fact that the company, who were lately its proprietors, 
are necessarily in voluntary liquidation. 
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PROVINCIAL. 


Giascow, Monday, 11th February. 

The concert given last Thursday evening, 7th inst. by the 
Marie’ Roze Opera Company in St. Andrew’s Hall was, both 
from an artistic and pecuniary point of view, an unqualified success. 
Madame Roze herself was in her best voice. Her solos were 
Weber's aria “Softly Sighs” (“Der Freischiitz), the Bach-Gounod 
“Ave Maria” (with violin obbligato by Signor Simonetti), and 
** Habanera”’ from “ Carmen ”—all of which were, of course, encored. 
Mdile. Marie Tietjens (a niece of the late Madame Tietjens), made 
her début in Glasgow at this concert, and was heard greatly to advan- 
tage in “My Dearest Heart” (Sullivan), and, as an encore, gave 
“Within a Mile o’ Edinboro’ Town.” Mdlle. Carlotta Desvignes 
gave a charming rendering of Gliick’s “Che Faro” (Orfeo) and “‘ The 
Angel Came” (Cowen) and “ Jock o’Hazeldean.” Signori Ria and 


““Good-Bye,” the latter of Mozart’s “Qui s’degno” (“Il Flauto 


tation, also made his first appearance in Glasgow, producing a 
favourable impression on the audience by his performance of “ Airs 
Russes” (Wieniawski) and Sarasate’s “ Zapateado ” (Spanish dance). 
Signor Bisaccia presided at the pianoforte with his accustomed skill, 
and, during the evening, gave a masterly performance of one of 
Liszt’s Hungarian Rhapsodies. 

At the Glasgow Society of Musicians, Mr. F. A. Laing delivered 
an extremely clever lecture on the life of Beethoven, to a large and 
enthusiastic audience, on Saturday evening, at the Bath Hotel, the 
Presiderit, Mr. J. Seligmann, being in the chair. After a most 
hearty vote of thanks had been given to the lecturer, a short discus- 
sion took place. 

KILLALOE, February 11. 

Mr.. Charles Haydn Arnold, the young and gifted organist of St. 
Flannan’s Cathedral, Killaloe, was recently the recipient of a very 
gratifying testimonial. Since he assumed his onerous duties he has 
won the esteem of those with whom he is associated—not less in his 
private than in his professional capacity—and the many tokens of 
respect which have been shown him culminated in the presentation 
of a dbdton. The presentation was made by the Rev. Chancellor 
Vereker, and the dd¢on, whichfis of silver and ivory, bears an inscrip- 
tion recording the occasion. 





BirMINGHAM, February 11. 

At Mr. Stockley’s second orchestral concert, the programme 
included Handel’s Largo in G for Solo Violin, Harp and Organ; Mac- 
. kenzie’s ° Benedictus” for Violins, accompanied by wind instruments, 
and a Solo for Corno di Basseto (an alto clarionet with upturned 
bell). Raff’s beautiful “Italian Suite,” with its luscious themes, 
formed the Piece de resistance ; in addition to these the band played, 
with customary finish, Mendelssohn’s Overture, “The Hebrides,” 
Sullivan’s “ Di Ballo.” and Gounod’s “Mirella.” Mr. Stockley has 
now carried on these Orchestral Concerts for the last sixteen years. 
They were established for the purpose of forming a local orchestra, 
which at that period was sadly needed, and he has at last succeeded 
in forming a band of eighty players, unequalled in the provinces. 
Mdlle. Antoinette Trebelli and Mr. Edward Lloyd were the vocalists 
on this occasion ; the former singing “Let the bright Seraphim,” 
Handel ; Valse, “ Mireille,” Gounod; and the latter ‘ Our hearts 
in Childhood’s Morn,” Gliick; “Quondo le sere,” (Luisa Miller), Verdi; 
and Adam’s “ Star of Bethlehem.” The last song was received by 
the public with enormous enthusiasm, Mr. Lloyd being recalled 
time after time. Magnificently as it was sang we cannot quite under- 
stand how a song of that class, all very well at a miscellaneous con- 
cert, could find a place in a classical programme. Mdlle. Antoinette 
Trebelli’s delightful method and finished style quite captivated the 
audience. 

A rare treat was afforded to students of the pianoforte by Mr. Max 
Pauer’s Pianoforte Recital given on Frnday last at the Masonic Hall. 
His programme was remarkably well chosen, respecting the strictly 
classical school from Bach to Schumann and Chopin, and the 
modern romantic school comprising works by Jensen, Schutt, Mosz- 
kowski, and finishing with a magnificent rendering of Liszt’s 
“Rhapsodie Hongroise,” No. 12. The last named was given with an 
abandon and. enthusiasm which fairly carried away the audience. 

















Mr. Pauer, who played entirely from memory, has the right element 
of a virtuoso of the first rank; nothing could have surpassed his 
reading of Schumann’s “ Etudes Symphoniques.” The attendance 
was not so numerous as the occasion warranted, but then he was 
comparatively unknown to the Birmingham amateurs. A second 
visit would, no doubt, repay him for the losses sustained on a first and 
introductory visit. 

The Saturday night popular concerts given by the various Ama- 
teur Associations continue to draw enormous houses. Above three 
thousand people of the artisan class assembled on Saturday at the 
Town Hall to hear a performance of the “ Messiah,” which was given 
by the Midland Musical Society with full band chorus, organ and 
principals, at popular prices of 3d. and 6d. 

This evening Mr. Turner’s Opera Company begin a short operatic 
season at the Grand Theatre. Mr. Turner is a favourite with the 


seiner : : +. | Birmingham le, and he is sure to meet with success. He will - 
Novara also sang, the former giving a fine interpretation of Tosti’s | 6 _— 


include Macfarren’s “‘ Robin Hood,” in his repertoire, besides such 


: ; : ; Sa : | standard operas as “ Maritana,” “ Faust,” ‘‘ Fra Diavolo,” ‘“ Bohe- 
Magico”). Signor Achille Simonetti, a violinist of considerable repu- | pe : : ’ 5 


mian Girl,” and “ Trovatore.” 
MANCHESTER, February 12, 

Brahms’s concerto for violin and violoncello (op. 102) was given 
for the first time in Manchester at Sir Charles Hallé’s sixteenth con- 
cert (February 7), the soloists being Lady Hallé and Signor Piatti. 
The composer does not appear in his most transparent mood, and to 
one unfamiliar with the work, it is not everywhere easy in the first 
and last movements, to appreciate the succession of ideas as logically 
consequent. This difficulty is increased in the opening allegro by the 
unemphatic character of the principal subjects. The andante, how- 
ever, is a complete atonement for the mental effort required by the 
other movements; serious and intellectually profound though it be, it 
comes to us with refreshing clearness, and represents Brahms as we 
would always have him. Whatever the intrinsic value of the concerto 
may ultimately prove to be, there can be no doubt as to the excellent 
manner in which it was given on Thursday last ; in all probability 
this accounted as much as anything for the cordial reception accorded 
to the latest production of Brahms which has yet reached Manchester, 
In the second part of the concert Lady Hallé shone in a more con- 
genial sphere ; and the evening had nothing more delightful to offer 
than the rendering of Handel’s Sonata in D major. Into the adagio 
and larghetto she irfused a tenderness which no one could have 
listened to unmoved ; while in the allegro movements she displayed 
an abandon which was not less infectious. An encore was inevitable, 
and was graciously conceded. Signor Piatti chose as his solo.a free 
arrangement by Bruce, of a Hebrew melody (“ Kol nidrei”), and he 
brought out very finely the pathos which it here and there reveals. 
Miss Whitacre was the vocalist, and her most successful effort, by a 
long way, was Weber’s “ Though clouds by tempests may be driven.” 
This was given simply and beautifully, and made a very good im- 
pression ; but in her other songs there were evidences of technical 
imperfection, and of a not wholly adequate conception. Her voice, 
however, is naturally very good, and would well repay further care. 
The chief orchestral selections were Schumann’s Overture, Scherzo, 
and Finale in E, Beethoven’s ‘‘ Prometheus” overture, and the 
Larghetto from Spohr’s Third Symphony. 





Concerts. 


CRYSTAL PALACE. 

The resumption of the Saturday concerts on the gth was marked 
by the appearance of Master Otto Hegner, whose presence, in spite 
of augmented prices of admission, sufficed to almost fill the huge 
room. His performance of Beethoven’s Concerto in C minor was 
of remarkable excellence, regarded not only as the effort of a little 
boy, but also as an interpretation of the work from an artistic point 
of view. It was in this respect far superior to his recent inter- 
pretation of the same composer's “ \Waldstein” sonata. Mr. Manns, 
whose return from northern conquests was greeted with customary 
warmth, directed a fine performance of Beethoven’s 8th Symphony, 
“the little one” as its composer affectionately styled it; and also 
introduced the overture to Lalo’s opera, “ Le Roi d’Ys,” a picturesque 
and effective work based on themes from the opera. Its cold 
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reception may safely be attributed to the exceedingly meagre 
analytical notice in the programme, which gave no hint of the 
plot of the opera or of the poetic intention of the themes themselves. 
Little Otto played some solos, Miss Emily Spada sang, and a spirited 
rendering of the overture to “ Rienzi” concluded the concert. 
To-day (Saturday) Mr. Hamish MacCunn’s “Lay of the last 
Minstrel” will be heard in England for the first time, and next 
Saturday Professor Stanford’s new Symphony is to be given, with 
Reinecke’s pianoforte concerto in F minor. A new overture by 
Mr. Ebenezer Prout is down for March 16, on which occasion also 
Raff’s famous “Lenore” symphony wiil be heard. The season 
promises well. 


PRINCES’ HALL. 

An audience which may emphatically be described as “ fit though 
few” occupied some portions of the above hall on Wednesday after- 
noon, while Miss Caroline Geisler-Schubert, assisted by Miss Marie 
Fillunger, Mr. Ludwig Strauss, and Mr. Howéll, gave a concert con- 
sisting entirely of the works of her great uncle, Franz Schubert. The 
inheritance of a great name has on more than one occasion hampered 
the career of a meritorious artist, but Miss Geisler-Schubert has nothing 
to fear on thts score. It was very soon evident on Wednesday that 
an artist of the first rank was at the piano. We do not wish toimply 
by this that absolute perfection marked. Miss Geisler-Schubert’s 
playing ; we were not always able to agree with her “emi, and once 
or twice a little more adandon would have been welcome ; but in all 
other respects the requirements of the most fastidious taste were more 
than met. We shall perhaps best indicate our latest visitor's style by 
saying that she has studied for three years with Madame Schumann 
and has thoroughly assimilated the greatest qualities of that mar, 
vellously gifted artist. A heautifully clear, crisp, and yet “velvety ’ 
touch, equal to all needful varieties of tonal gradation, complete free- 
dom from exaggeration, and phrasing in which feeling and intelli- 
gence are equally blended, may be mentioned as conspicuous 
features. The programme included the Trio in B flat, the Sonata 
Op. 78, one of the “‘ Moments Musicals,” and four songs, in which 

* Miss Fillunger was accompanied by the concert-giver. We hope 
Miss Geisler-Schubert will enable amateurs to hear her often, since 
the school which she represents has not too many advocates just 
now. 


THE POPULAR CONCERTS. 

Mr. Max Pauer, who was the pianist last Saturday, deserves 
special thanks for choosing as his solo a sonata by Hummel. Hum- 
mel has, of late years, fallen into neglect. ‘Two of his pianoforte 
sonatas were heard at these concerts more than a quarter of a century 
ago, and, we believe, have been since shelved ; the one in F sharp 
minor, Op. 81, given last Saturday, was heard for the first time at a 
Popular Concert. Many a worse thing might happen for our art than 
a revival of interest in Hummel, with his refined showiness ; for if he 
be but a decorative artist, as the programme hints, and if the slow 
movement of the sonata in question be but “lace,” it is good old lace, 
and the decorations are of solid worth—valuable and rare articles in 
these days of cheap finery and trumpery embellishments. 

M. Johann Kruse led Schubert’sD minor Quartet, and Beethoven’s 
Trio for Strings, Op. 9, No. 3; he was further heard in Spohr’s 
Concerto, No. 8, M. David’s arrangement for pianoforte of the orches- 
tral score being played by Mr. Max Pauer. On the whole, the new 
violinist gave more satisfactory performances as a leader than asa 
soloist, He lacks smoothness and finish, but he has a vigour and 
earnéstness which carry him through with a fairamount of Success. ~ 

Miss Marguerite Hall, who was the vocalist, must pay more heed 
to her pronounciation of English songs. Not a word could be 
distinguished of Miss Mary Carmichael’s two graceful lyrics, “ A May 
Song,” and “A June Song,” which were tastefully accompanied by 
the composer. 

The appearance on Monday of M. Johann Kruse, lent additional 
interest to a more than ordinarily attractive programme. In choosing 
to be heard in Beethoven’s Quartet in E flat, Op. 74, one of the 
finest examples of the master’s “second” period, the new-comer 
could hardly have submitted himself to a severer test; and had his 

_performance being adequate in every respect, he would have proved 
himself an artist of the foremost rank. Such an unequivocal success, 








however, cannot be chronicled. M. Kruse’s intellectual appreciation 
of his theme was excellent, but its technical expression was less satts- 
factory. He often played painfully out of tune, his execution of 
difficult passages was sometimes imperfect, and his tone, though full, 
was not exactly sympathetic. On the other hand, his phrasing 
was very good and his playing generally of the broad and solid kind 
with which Herr Joachim is identified. M. Kruse was also heard in 
Tartini’s Sonata in G minor for violin and pianoforte accompaniment, 
Many of these old-world sonatas for violin or violoncello have 
nothing but the flavour of antiquity to recommend them ; of which 
fact, perhaps, Aaditués of the Popular Concerts scarcely need remind- 
ing. This assuredly is not the case with the sonata in qaestion ; It 
is full of beautiful and spontaneous melody, and M. Kruse, evidently 
in sympathy with his subject, played it extremely well. Another im- 
portant item—and doubtless to many amateurs the most interesting 
one—was Brahms’s Trio in C minor, Op. 101. This was first given 
last season, and a second hearing more than confirms the favourable 
impression then made. Brahms has never been happier in his ideas 
and more concise in their expression than in this genial work ; 
especially remarkable is the Andante Grazioso for its limpid beauty 
and unaffected grace. M. Kruse was associated in its interpretation 
with Messrs. Piatti and Max Pauer, the latter of whom was aiso 
heard in a Nocturne and Scherzo by Chopin. Miss Lehmann, who was 
the vocalist, sang with true refinement, two beautiful settings by 
Hamish MacCunn of lyrics by Thomas Moore, and an old French 
song “La Charmante Marguerite,” which she has made peculiarly 
her own. 


HIGHBURY PHILHARMONIC SOCIETY. 


The third concert of this prominent suburban society was given 
on Monday last at the Atheneum. The programme was, unfortun- 
ately too long to be noticed by us in its entirety, so we must confine 
our remarks to what took place ih our presence. It opened with 
Macfarren’s “‘May-day” Cantata, the opening chorus of which appeared 
to be a battle between orchestra and choir as to which could make 
the most noise ; but afterwards more artistic considerations prevailed 
and a fair performance was the result. Miss Thornthwaite, however 
was not equal to the part of the Rose Queen, her intonation being 
at times painfully imperfect. Mr. David Hughes made the most of 
his voice in “ Revenge, Timotheus cries,” and was, as was also Miss 
Rose Dafforne in the succeeding romance from “ Faust,” fairly suc- 
cessful. It is hardly necessary to say that Mr. Gilbert Betjeman 
played Mendelssohn’s Violin Concerto splendidly. The same master’s _ 
‘Scotch ” symphony followed. A finer rendering could hardly have 
been desired, the performance of the third and fourth movements 
being especially good, while the coda was played with all necessary 
grandeur. A selection from “The Flying Dutchman” was the last item 
we could stay to hear. In this the capacity of the chorus was well 
shown. Miss Thornthwaite was not a model “Senta,” but Miss 
Dafforne as “‘ Mary” did her little very creditably. Selections from 
‘“Tannhauser” and ‘“ Lohengrin” were to follow. Mr. Gert H, 
Betjeman conducted, assisted by Mr. Beardwell, and a really good pro- 
giamme was only spoilt by its length. The orchestra and chorus, 
after their preliminary skirmish, worked well together, although the 
latter might, with advantage, be stfenfthened before the performance 
on the 25th March, of: Berlioz’s “Faust.” 


LONDON SYMPHONY CONCERTS. 

The “ Eroica” Symphony formed the centrepiece of Mr. Hen- 
schel’s ninth concert, the remaining items consisting of the Preludes 
to “ Lohengrin,” “ Paryal” and “ Tristan,” the Finale from the last 
named opera, the ‘‘Good Friday’s §pell” from “Parsifal,” and “Sach’s 
Monologue ” from th ‘‘ Meistersinger,” sung in masterly fashion by 
Mr. Henschel, and conducted with’ signal success by Mr. Hamish 
MacCunn. Mr, Henschel’s reading of the Symphony was hard and 
unsympathetic ; the first movement was hurried and the sublime 
funeral march sounded comparatively commonplace. The Scherzo 
went better, though the. Trio was scampered over in most undignified 
fashion, and the last movement, especially the poco andante was sadly 
wanting in breadth. With every desire to speak with respect of a 
musician of Mr. Hehchel’s calibre and attainments we are bound to 
to say that he appears. at his worst as a conductor. This conviction, 
which we have resisted as long as possible, encouraged by occasional 
interpretations which were almost wholly excellent, is slowly but 








COON MM 4 








nea ECM AEs a 














































105 THE MUSICAL WORLD. 





[FEBRUARY 16, 1889. 





PROVINCIAL. 


Guiascow, Monday, 11th February. 

The concert given last Thursday evening, 7th inst., by the 
Marie’ Roze Opera Company in St. Andrew’s Hall was, both 
from an artistic and pecuniary point of view, an unqualified success. 
Madame Roze herself was in her best voice. Her solos were 
Weber's aria “Softly Sighs” (“ Der Freischiitz), the Bach-Gounod 
“ Ave Maria” (with violin obbligato by Signor Simonetti), and 
*‘ Habanera” from “ Carmen ”—all of which were, of course, encored. 
Mdile. Marie Tietjens (a niece of the late Madame Tietjens), made 
her début in Glasgow at this concert, and was heard greatly to advan- 
tage in ““My Dearest Heart” (Sullivan), and, as an encore, gave 
“Within a Mile o’ Edinboro’ Town.” Mdlle. Carlotta Desvignes 
gave a charming rendering of Gliick’s ‘‘ Che Faro” (Orfeo) and “ The 
Angel Came” (Cowen) and “ Jock o’Hazeldean.” Signori Ria and 
Novara also sang, the former giving a fine interpretation of Tosti’s 
**Good-Bye,” the latter of Mozart’s “Qui s’degno” (“Il Flauto 
Magico”). Signor Achille Simonetti, a violinist of considerable repu- 
tation, also made his first appearance in Glasgow, producing a 
favourable impression on the audience by his performance of “ Airs 
Russes” (Wieniawski) and Sarasate’s “‘ Zapateado ” (Spanish dance). 
Signor Bisaccia presided at the pianoforte with his accustomed skill, 
and, during the evening, gave a masterly performance of one of 
Liszt’s Hungarian Rhapsodies. 

At the Glasgow Society of Musicians, Mr. F. A. Laing delivered 
an extremely clever lecture on the life of Beethoven, to a large and 
enthusiastic audience, on Saturday evening, at the Bath Hotel, the 
Presiderit, Mr. J. Seligmann, being in the chair. After a most 
hearty vote of thanks had been given to the lecturer, a short discus- 
sion took place. 

KILLALOE, February 11. 

Mr.. Charles Haydn Arnold, the young and gifted organist of St. 
Flannan’s Cathedral, Killaloe, was recently the recipient of a very 
gratifying testimonial. Since he assumed his onerous duties he has 
won the esteem of those with whom he is associated—not iess in his 
private than in his professional capacity—and the many tokens of 
respect which have been shown him culminated in the presentation 
of a ddton. The presentation was made by the Rev. Chancellor 
Vereker, and the dd¢on, which{is of silver and ivory, bears an inscrip- 
tion recording the occasion. 





BIRMINGHAM, February 11. 

At Mr. Stockley’s second orchestral concert, the programme 
included Handel’s Largo in G for Solo Violin, Harp and Organ; Mac- 
kenzie’s ° Benedictus ” for Violins, accompanied by wind instruments, 
and a Solo for Corno di Basseto (an alto clarionet with upturned 
bell). Raff’s beautiful “Italian Suite,” with its luscious themes, 
formed the fitce de resistance ; in addition to these the band played, 
with customary finish, Mendelssohn’s Overture, “The Hebrides,” 
Sullivan’s “ Di Ballo.” and Gounod’s * Mirella.” Mr. Stockley has 
now carried on these Orchestral Concerts for the last sixteen years. 
They were established for the purpose of forming a local orchestra, 
which at that period was sadly needed, and he has at last succeeded 
in forming a band of eighty players, unequalled in the provinces. 
Mdlle. Antoinette Trebelli and Mr. Edward Lloyd were the vocalists 
on this occasion ; the former singing “Let the bright Seraphim,” 
Handel ; Valse, ‘“ Mireille,” Gounod; and the latter ‘Our hearts 
in Childhood’s Morn,” Gliick; “Quondo le sere,” (Luisa Miller), Verdi; 
and Adam’s “ Star of Bethlehem.” The last song was received by 
the public with enormous enthusiasm, Mr. Lloyd being recalled 
time after time. Magnificently as it was sang we cannot quite under- 
stand how a song of that class, all very well at a miscellaneous con- 
cert, could find a place in a classical programme. Mdlle. Antoinette 
Trebelli’s delightful method and finished style quite captivated the 
audience. 

A rare treat was afforded to students of the pianoforte by Mr. Max 
Pauer’s Pianoforte Recital given on Friday last at the Masonic Hall. 
His programme was remarkably well chosen, respecting the strictly 
classical school from Bach to Schumann and Chopin, and the 
modern romantic school comprising works by Jensen, Schutt, Mosz- 
kowski, and finishing with a magnificent rendering of Liszt's 
“Rhapsodie Hongroise,” No. 12. The last named was given with an 
abandon and enthusiasm which fairly carried away the audience. 

















Mr. Pauer, who played entirely from memory, has the right element 
of a virtuoso of the first rank; nothing could have surpassed his 
reading of Schumann’s “ Etudes Symphoniques.” The attendance 
was not so numerous as the occasion warranted, but then he was 
comparatively unknown to the Birmingham amateurs. A second 
visit would, no doubt, repay him for the losses sustained on a first and 
introductory visit. 

The Saturday night popular concerts given by the various Ama- 
teur Associations continue to draw enormous houses. Above three 
thousand people of the artisan class assembled on Saturday at the 
Town Hall to hear a performance of the “ Messiah,” which was given 
by the Midland Musical Society with full band chorus, organ and 
principals, at popular prices of 3d. and 6d. 

This evening Mr. Turner’s Opera Company begin a short operatic 
season at the Grand Theatre. Mr. Turner is a favourite with the 
Birmingham people, and he is sure to meet with success. 
include Macfarren’s “ Robin Hood,” in his repertoire, besides such 
standard operas as “ Maritana,” “ Faust,” ‘‘ Fra Diavolo,” “ Bohe- 
mian Girl,” and “ Trovatore.” 

MANCHESTER, February 12, 

Brahms’s concerto for violin and violoncello (op. 102) was given 
for the first time in Manchester at Sir Charles Hallé’s sixteenth con- 
cert (February 7), the soloists being Lady Hallé and Signor Piatti. 
The composer does not appear in his most transparent mood, and to 
one unfamiliar with the work, it is not everywhere easy in the first 
and last movements, to appreciate the succession of ideas as logically 
consequent. This difficulty is increased in the opening allegro by the 
unemphatic character of the principal subjects. The andante, how- 
ever, is a complete atonement for the mental effort required by the 
other movements; serious and intellectually profound though it be, it 
comes to us with refreshing clearness, and represents Brahms as we 
would always have him. Whatever the intrinsic value of the concerto 
may ultimately prove to be, there can be no doubt as to the excellent 
manner in which it was given on Thursday last ; in all probability 
this accounted as much as anything for the cordial reception accorded 
to the latest production of Brahms which has yet reached Manchester. 
In the second part of the concert Lady Hallé shone in a more con- 
genial sphere ; and the evening had nothing more delightful to offer 
than the rendering of Handel’s Sonata in D major. Into the adagio 
and larghetto she irfused a tenderness which no one could have 
listened to unmoved ; while in the allegro movements she displayed 
an abandon which was not less infectious, An encore was inevitable, 
and was graciously conceded. Signor Piatti chose as his solo.a free 
arrangement by Bruce, of a Hebrew melody (“ Kol nidrei”), and he 
brought out very finely the pathos which it here and there reveals. 
Miss Whitacre was the vocalist, and her most successful effort, by a 
long way, was Weber’s “ Though clouds by tempests may be driven.” 
This was given simply and beautifully, and made a very good im- 
pression ; but in her other songs there were evidences of technical 
imperfection, and of a not wholly adequate conception. Her voice, 
however, is naturally very good, and would well repay further care. 
The chief orchestral selections were Schumann’s Overture, Scherzo, 
and Finale in E, Beethoven’s ‘‘ Prometheus” overture, and the 
Larghetto from Spohr’s Third Symphony. 





Concerts. 


CRYSTAL PALACE. 

The resumption of the Saturday concerts on the 9th was marked 
by the appearance of Master Otto Hegner, whose presence, in spite 
of augmented prices of admission, sufficed to almost fill. the huge 
room. His performance of Beethoven’s Concerto in C minor was 
of remarkable excellence, regarded not only as the effort of a little 
boy, but also as an interpretation of the work from an artistic point 
of view. It was in this respect far superior to his recent inter- 
pretation of the same composer's “ \aldstein” sonata. Mr. Manns, 
whose return from northern conquests was greeted with customary 
warmth, directed a fine performance of Beethoven’s 8th Symphony, 
“the little one” as its composer affectionately styled it; and also 
introduced the overture to Lalo’s opera, “ Le Roi d’Ys,” a picturesque 
and effective work based on themes from the opera. Its cold 
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reception may safely be attributed to the exceedingly meagre 
analytical notice in the programme, which gave no hint of the 
plot of the opera or of the poetic intention of the themes themselves. 
Little Otto played some solos, Miss Emily Spada sang, and a spirited 
rendering of the overture to “Rienzi” concluded the concert. 
To-day (Saturday) Mr. Hamish MacCunn’s “Lay of the last 
Minstrel” will be heard in England for the first time, and next 
Saturday Professor Stanford’s new Symphony is to be given, with 
Reinecke’s pianoforte concerto in F minor. A new overture by 
Mr. Ebenezer Prout is down for March 16, on which occasion also 
Raff's famous “Lenore” symphony will be heard. The season 
promises well. 


PRINCES’ HALL. 

An audience which may emphatically be described as “ fit though 
few ” occupied some portions of the above hall on Wednesday after- 
noon, while Miss Caroline Geisler-Schubert, assisted by Miss Marie 
Fillunger, Mr. Ludwig Strauss, and Mr. Howeéil, gave a concert con- 
sisting entirely of the works of her great uncle, Franz Schubert. The 
inheritance of a great name has on more than one occasion hampered 
the career of a meritorious artist, but Miss Geisler-Schubert has nothing 
to fear on this score. It was very soon evident on Wednesday that 
an artist of the first rank was at the piano. We do not wish toimply 
by this that absolute perfection marked. Miss Geisler-Schubert’s 
playing ; we were not always able to agree with her ¢empi, and once 
or twice a little more adandon would have been welcome ; but in all 
other respects the requirements of the most fastidious taste were more 
than met. We shall perhaps best indicate our latest visitor's style by 
saying that she has studied for three years with Madame Schumann 
and has thoroughly assimilated the greatest qualities of that mar, 
vellously gifted artist. A beautifully clear, crisp, and yet ‘velvety ’ 
touch, equal to all needful varieties of tonal gradation, complete free- 
dom from exaggeration, and phrasing in which feeling and intelli- 
gence are equally blended, may be mentioned as conspicuous 
features. The programme included the Trio in B flat, the Sonata 
Op. 78, one of the ‘‘ Moments Musicals,” and four songs, in which 
Miss Fillunger was accompanied by the concert-giver. We hope 
Miss Geisler-Schubert will enable amateurs to hear her often, since 
the school which she represents has not too many advocates just 
new. 


THE POPULAR CONCERTS. 

Mr. Max Pauer, who was the pianist last Saturday, deserves 
special thanks for choosing as his solo a sonata by Hummel. Hum- 
mel has, of late years, fallen into neglect. ‘Two of his pianoforte 
sonatas were heard at these concerts more than a quarter of a century 
ago, and, we believe, have been since shelved ; the one in F sharp 
minor, Op. 81, given last Saturday, was heard for the first time at a 
Popular Concert. Many a worse thing might happen for our art than 
a revival of interest in Hummel, with his refined showiness ; for if he 
be but a decorative artist, as the programme hints, and if the slow 
movement of the sonata in question be but “‘lace,” it is good old lace, 
and the decorations are of solid worth—valuable and rare articles in 
these days of cheap finery and trumpery embellishments. 

M. Johann Kruse led Schubert’sD minor Quartet, and Beethoven’s 
‘Trio for Strings, Op. 9, No. 3; he was further heard in Spohr’s 
Concerto, No. 8, M. David’s arrangement for pianoforte of the orches- 
tral score being played by Mr. Max Pauer. On the whole, the new 
violinist gave more satisfactory performances as a leader than asa 
soloist, He lacks smoothness and finish, but he has a vigour and 
earnéstness which carry him through with a fair amount of success. — 

Miss Marguerite Hall, who was the vocalist, must pay more heed 
to her pronounciation of English songs. Not a word could be 
distinguished of Miss Mary Carmichael’s two graceful lyrics, “ A May 
Song,” and “A June Song,” which were tastefully accompanied by 
the composer. j . 

The appearance on Monday of M. Johann Kruse, lent additional 
interest to a more than ordinarily attractive programme. In choosing 
to be heard in Beethoven’s Quartet in E flat, Op. 74, one of the 
finest examples of the master’s “second” period, the new-comer 
could hardly have submitted himself to a severer test; and had his 
performance being adequate in every respect, he would have proved 


“himself an artist of the foremost rank. Such an unequivocal success, 





however, cannot be chronicled. M. Kruse’s intellectual appreciation 
of his theme was excellent, but its technical expression was less satis- 
factory. He often played painfully out of tune, his execution of 
difficult passages was sometimes imperfect, and his tone, though full, 
was not exactly sympathetic. On the other hand, his phrasing 
was very good and his playing generally of the broad and solid kind 
with which Herr Joachim is identified. M. Kruse was also heard in 
Tartini’s Sonata in G minor for violin and pianoforte accompaniment, 
Many of these old-world sonatas for violin or violoncello have 
nothing but the flavour of antiquity to recommend them ; of which 
fact, perhaps, Aaditués of the Popular Concerts scarcely need remind- 
ing. This assuredly is not the case with the sonata in qaestion ; It 
is full of beautiful and spontaneous melody, and M. Kruse, evidently 
in sympathy with his subject, played it extremely well. Another im- 
portant item—and doubtless to many amateurs the most interesting 
one—was Brahms’s Trio in C minor, Op. ror. This was first given 
last season, and a second hearing more than confirms the favourable 
impression then made. Brahms has never been happier in his ideas 
and more concise in their expression than in this genial work ; 
especially remarkable is the Andante Grazioso for its limpid beauty 
and unaffected grace. M. Kruse was associated in its interpretation 
with Messrs. Piatti and Max Pauer, the latter of whom was also 
heard in a Nocturne and Scherzo by Chopin, Miss Lehmann, who was 
the vocalist, sang with true refinement, two beautiful settings by 
Hamish MacCunn of lyrics by Thomas Moore, and an old French 
song “La Charmante Marguerite,” which she has made peculiarly 
her own. 


HIGHBURY PHILHARMONIC SOCIETY. 


The third concert of this prominent suburban society was given 
on Monday last at the Atheneum. The programme was, unfortun- 
ately too long to be noticed by us in its entirety, so we must confine 
our remarks to what took place ih our presence. It opened with 
Macfarren’s “ May-day” Cantata, the opening chorus of which appeared 
to be a battle between orchestra and choir as to which could make 
the most noise ; but afterwards more artistic considerations prevailed 
and a fair performance was the result. Miss Thornthwaite, however 
was not equal to the part of the Rose Queen, her intonation being 
at times painfully imperfect. Mr. David Hughes made the most of 
his voice in “ Revenge, Timotheus cries,” and was, as was also Miss 
Rose Dafforne in the succeeding romance from “ Faust,” fairly suc- 
cessful. It is hardly necessary to say that Mr, Gilbert Betjeman 
played Mendelssohn’s Violin Concerto splendidly. The same master’s 
‘Scotch ” symphony followed. A finer rendering could hardly have 
been desired, the performance of the third and fourth movements 
being especially good, while the coda was played with all necessary 
grandeur. A selection from ‘The Flying Dutchman” was the last item 
we could stay to hear. In this the capacity of the chorus was well 
shown. Miss Thornthwaite was not a model “Senta,” but Miss 
Dafforne as “ Mary” did her little very creditably. Selections from 
“'Tannhauser” and “ Lohengrin” were to follow. Mr. Gilbert H. 
Betjeman conducted, assisted by Mr, Beardwell, and a really good pro- 
g:amme was only spoilt by its length, The orchestra and chorus, 
after their preliminary skirmish, worked well together, although the 
latter might, with advantage, be strengthened before the performance 
on the 25th March, of Berlioz’s “Faust.” 

LONDON SYMPHONY CONCERTS. 

The “ Eroica” Symphony formed the centrepiece of Mr. Hen- 
schel’s ninth concert, the remaining items consisting of the Preludes 
to “ Lohengrin,” “ Parsifal” and “ Tristan,” the Finale from the last 
named opera, the ‘Good Friday’s Spell” from “ Parsifal,” and “Sach’s 
Monologue ” from the “‘ Meistersinger,” sung in masterly fashion by 
Mr. Henschel, and conducted with signal success by Mr. Hamish 
MacCunn. Mr. Henschel’s reading of the Symphony was hard and 
unsympathetic ; the first movement was hurried and the sublime 
funeral march sounded comparatively commonplace. The Scherzo 
went better, though the Trio was scampered over in most undignified 
fashion, and the last movement, especially the Jaco andante was sadly 
wanting in breadth. With every desire to speak with respect of a 
musician of Mr. Henchel’s calibre and attainments we are bound to 
to say that he appears at his worst as a conductor. This conviction, 
which we have resisted as long as possible, encouraged by occasional 





interpretations which were almost wholly excellent, is slowly but 
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surely forcing itself upon us. Asa singer, as an accompanist, Mr. 
Henschel’s efforts are distinguished by Ligh intelligence, exquisitely 
appropriate style and poetic charm; but the possession of a baton 
seems to have power to transform him at times into a sort of orchestral 
Draco, the severity of whose beat is comparable to nothing but a met- 
ronome. Incertain works this rigidity operates with excellent effect ; 
in others it is of course disastrous. The fault was rather less con- 
spicuous in the Wagner selections on Tuesday, but even in these 
much of the exquisitely human expression which so distinguishes the 
melos of Wagner was left to the imagination. Mr. Henschel rarely 
encourages—scarcely even allows, his orchestra to sing; yet is not 
this the highest merit of an instrumentalist ? 
STEINWAY HALL. 

Herr Max Heinrich, the baritone, recently elected Professor at 
the Royal Academy of Music, concluded on Wednesday his three 
vocal recitals, which may rank among the musical treats of the 
season, guided as they were by a thoroughly artistic spirit in 
the production of some veritable vocal “gems” mostly new to 
our concert rooms, as well as in their execution, barring the, in 
some respects, objectionable accompaniment by the vocalist of his 
oxn songs (from memory) as well as of the vocal duets. Herr 
Heinrich made a special effect with the “ Minnelied,” in a selection 
from Brahms’s expressive ‘“ Lieder” ; and the contralto, Miss Lena 
Little, who was in excellent form, created a marked impression by her 
rendering of two exquisite songs, “Im Herbst,” by Robert Franz, and 
“ Zwei allgen braun,” by E, Grieg ; the succecding, “ Frage,” by Max 
Bruch, and “ Das Madchen und der Schmetterling,” by E. D’Albert, 
suffering somewhat by a similarity in character with their immediate 
predecessor by Grieg. Among some altogether delightful duets by 
Dvorak, Cornelius and Schumann, “ Der letzte Wunsch,” by the 
first named, is undoubtedly one of the most original, characteristic 
and pathetically affecting vocal “tone pictures” in existence. Frau 
Alma Haas deserves credit for her introduction and excellent per- 
formance of two rarely heard and beautiful pianoforte works, Beet- 
hovea’s Six Variations in F, Op. 9, No. 34, andChopin’s Nocturne, Op. 
9, No. 3, but her execution of Schumann’s “ Aufschwung” lacked 
“ élan”—“ Aufschwung” ! 








“ PICKWICK.” 

Postponed fiom the Monday to the Thursday of last week—as 
one unfortunate editor knows to his cost—Messrs. Burnand and 
Solomon’s cantata, “ Pickwick,” achieved at the Comedy a success 
more than unequivocal. As we were compelled to withhold notice of 
the performance in our last issue, it is scarcely necessary to inform 
onr readers of the plot of Mr. Burnand’s story. We say “ Mr. Bur- 
nand’s” advisedly, for though the Immortal is certainly he of Dickens’s 
pages, the story itself is due to the fertile brain of Mr. Burnand him- 
self, who has rounded a romance upon the incident of the baker re- 
ferred to but slightly in the original. The baker is here made a very 
real personage, and represented with much humorous fidelity by Mr. 
Rutland Barrington, who sings his mock-heroic ‘“ Baker-roll” (O, 
Shade of Dr. Johnson !) with great effect. Miss Lottie Venne makes 
of the fair widow a much younger and more charming personage than 
we have been accustomed to imagine her. How could Mr. Pickwick 
help falling in love with her? From a scenic point of view, Mr. 
Arthur Cecil’s Pickwick was the triumph of the performance. 
Nothing more vividly truthful could be imagined than his make up — 
he seemed to have stepped straight out of the old plates that we know 
so well, although his capers and “ business” in general, exquisitely 
funny in themselves, were certainly not part of the original characters. 
The part of fommy Bardell was played fairly well by Master Arthur 
Knight. It is only needful to say further that Mr. Burnand’s libretti 
sparkles with fun and pun, and that Mr. Solomon’s music is singu- 
larly bright and happy. Altogether the cantata seems destined for a 
genuinely successful run. 


Se ee 





ST. GEORGE’S HALL. 

At the German Reed’s entertainment Mr. Corney Grain’s descrip- 
tion of “ John Bull Abroad ” has given place to a sketch entitled “A 
Day’s. Spoit,” the said sport consisting of a shooting expedition, 
followed by a dance at a country house. The incidents described 
are such as we have been made familiar with in the cartoons of Punch 
and in the pages of our sporting journals, whenever the object has 











been to fire off a joke at the expense of the cockney who should 
venture to measure himself with his country cousins in their rural 
pastimes—the shooting of the inevitable dog, and the drive into the 
inevitable pond not being forgotten. In spite of the hackneyed nature of 
his theme, Mr. Grain managed to carry the audience with him 
throughout, and provoked unbounded laughter by his imitation of the 
maiden aunt’s rendering of an ancient ditty, by his lamentations at 
being sent to bed at ten and called at four, and by his humorous 
description of his mishaps in the field, and on the way home, when 
in a moment of unguarded chivalry he offered to replace the drunken 
Jehu on the box of the musty conveyance which took the party 
home. The musical part of the programme is less prominent than 
1s usual with Mr. Grain, only three songs being included in the sketch 
besides the one mentioned above. Two of these are of the after- 
dinner comic order, and deal with the modern no-dance-but-the-waltz- 
craze, and with the humorist’s reasons for deciding not to go shooting 
any more. The third is of the sentimental Darby and Joan type, and: 
describes the thoughts of bygone days, which are supposed to pass 
yng the mind of the aged host and hostess during their last 
ance. 








MISCELLANEOUS CONCERTS. 

Eatinc Porputar Concerts —Mr. Harold Savery, the populsr 
conductor of thesé concerts, is to be congratulated on the succes; of 
the last of the series given on Saturday evening. An excellent’orches- 
tra and chorus and efficient soloists interpreted a programme of which 
the most noticeable features were perhaps Mendelssohn's “Hear my 
prayer” (the solo of which was sung by Mrs. Dyke with charming 
grace and expression), and the singing of Mr. W. Nicholl and Mr. 
Herbert Thorndike. Herr Carl Henkel played a violin solo, and 
-Mr. Alfred Izard, apianoforte Solo, and Mrs. Dyke sang a Recititaveand 
Air from Handel’s “Serse.” The remainder of the programme con- 
sisted of orchestral and choral selections. 

West Hackney CuurcH.—On February 7 there was a special even- 
song, when selections from the “ Messiah” were rendered. ‘The most 
notable achievements were the recitatives, “There were Shepherds,” 
andthe air, “I know that my Redeemer liveth,” rendered with 
much grace and artistic effect by Miss Julia Jones. The choruses 
were very steady and effective. 

Steinway Hati.—Mdlle. Jeanne Denys and Miss Ethel Mere- 
dyth gave their first concert, on Thursday of last week. Miss Denys 
has an agreeable, if not very powerful, soprano voice which she uses 
with considerable judgment; while Miss Meredyth showed her 
abilities to advantage in some well-selected recitations. | Miss Adéle 
Myers, Miss Héléne Gingold, Mr. Herbert Thorndike, Signor Luigi 
Mhanes and Mr. Mowbray Marras also sang ; and Miss Amy Thomas 
and Stefano Khardys contributed solos on pianoforte and violin 
respectively. 

At the same hall a musico-dramatic matinée of exceptional at- 
tractiveness was given by Mr. Gilbert Trent, late of the St. James's 
Theatre, when the programme included the eminent names of Mes- 
dames Alexes Leighton, Jessie Bond, Annie Hughes, MM. Henry 
Neville, George Grossmith, George Giddens, J. Brandon Thomas, 
&c., in addition to the bénéficiare’s own recitations. Special men- 
tion must also be made of Miss Adéle Myers, who again displayed 
the charm of her voice and style as blended with ihe genuinely ar- 
tistic. violoncello ‘“ Obligata” of a new comer, Mr. J. Preuveneers, 
hailing obviously from the native country of violoncellists, par excel- 
lence, whilst Miss Julia Neilson proved once more that she would have 
shone equally as a vocalist, had she not preferred the stage, on which 
she has risen with such rapidity to prominent rank among the most 
promising young actresses of the day. 

Monte Dore Horet, WINTER GARDEN, BOURNEMOUTH.— 
Miss Ethel and Mr. Harold Bauer gave a concert of chamber music, 
on Wednesday, 6th inst. The programme included Beethoven's 
string quartet by Bazzini; Bach’s trio for pianoforte and two violins, 
violin solos by Wieniawski and Sarasate exquisitely played by Mr. 
Harold Bauer, who also played on the piano (a Broadwood concert 
grand) Chopin's Scherzo in B minor, Op. 20, in a manner which left 
it an open question on which instrument this young gentleman excels, 
Miss Ethel Bauer played Mendelssohn’s prelude and fugue, Op. 35, 
in E minor, which quite recalled the grand rendering of this work by 
Von Biilow at the Crystal Palace some 20 years ago, and 
Liszt’s arrangement of the March from “Tannhauser.” The 
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vocalist was Mr. Frangcon Davies, who is a pupil of Mr. Shakespeare, 
and whose fine voice and method did full justice to that trying song 
“ Prospice,” by Dr. Villiers Stan- ford, the difficult accompaniment of 
of which was admirably played by Miss Bauer. 

THE ARTIsTS.—The annual battalion dinner of the 2oth Middle- 
sex Rifle Volunteers was held on Saturday last at the Criterion, when 
Colonel Edis, the commanding officer presided. There was a very 
good attendance, the guests including General Lord Wolseley, 
General Lord Abinger, Major Geaeral Sir Reginald Gipps, Com- 
manding the Home District, Major-General Moncrieff, Colonel Stra- 
cey of the Scots Guards, and many other distinguished officers. Sir 
Frederick Leighton, P.R.A., the Honorary Colonel, distributed the 
prizes, which included pictures by Royal Academicians, cups, &c. 
After speeches by Lord Wolseley, Major-General Sir R. Gipps, Sir 
Frederick, and the chairman—an excellent programme of music was 
performed by members of the Artists’ Musical Society, under the 
conductorship of Captain W. Henry Thomas. Lieutenant Maybrick 
sang Stephen Adams’ tuneful new song, “Six o’clock in the Bay,” 
and as an encore “ They all love Jack,” and joined in the duet “ Love 
and War” with Mr. Orlando Harley, the latter also sang ‘The Star 
of Bethlehem.” Mr. John Radcliffe (a member of the Corps) gave 
some flute solos as he only can. _L.. Corporal Charles Ganz played 
violin solos, also joining in a trio “ Pizzicato,” by Thomé, with Cap. 
tain Thomas and Private Trust, and also sang “The Diver” with 
success. Mention must also be made of the topical song on the 
Artist’s Corps, ‘‘ Tommy Atkins,” composed and sung by Mr. Bran- 
don Thomas. — The Glees included “Strike the Lyre,” “ Queen of 
the Valley,” “‘ Rest, dearest, rest” (Kiicken), and “ Bright Sword of 
Liberty’ (Weber). Colonel Edis announced the receipt of a tele- 
gram from the Prince of Wales, in which he signified his intention, 
with the Princess, of opening the Artists’ new headquarters, situated 
near Euston Station, early in March ; the announcement was received 
with great enthusiasm. 





MUSICAL ASSOCIATION. 


upon an immense instrument, the effectiveness of which was seriously 
impaired by an unsuitable position. The church organ should be, 
before all, perfect as an accompanimental instrument ; then, if con- 
ditions were favourable, any desirable additions might be made that 
taste and musical knowledge might direct. | The organ used to ac- 
company the choir should be as close as possible to that choir, so 
that perfect unity of effect might be obtained; but he did not see 
why, in important churches, the I’rench plan might not be followed 
of placing the grand organ at the West end of the church or in any 
other favourable position. In America divided organs were becoming 
more common, and the more general adoption of the principle here 
might be desirable in view of the incompatibility of architect’s designs, 
mostly framed on medizval models, with the proper accommodation 
of modern organs. It was greatly to be wished that in new buildings 
the architects should know, at the outset, the size of the instrument 
to be erected, for, asa rule, we found too limited a floor space and too 
constant a love for organ chambers, the dimensions of which were 
cramped in every possibleway. There ought to be sufficient space 
around and above the organ to permit free access to all parts and to 
allow the proper emission of the tone. | Mr. Audsley also advocated 
placing the claviers in a position where the organist could judge 
of the effect of his playing, which at present was impossible. A 
long and interesting paper was followed by the usual discussion in 








Mr. J. A. Audsley, F.R.I.B.A, read a paper on February 4, | 


on “‘ Matters, chiefly architectural, relating to the accommodation of 
organs in churches and other buildings,” in which, after remarking 
that the position of the organ did not come under the consideration 
of the builders of our great cathedrals, he affirmed that modern ar- 
chitects paid insufficient attention to the question of the accommoda 
tion to be provided for the large instruments now deemed necessary, 
which, on th: other hand, were often planned without due regard to 
existing conditions. He was of opinion that it was far better to be 
content with an organ of more moderate proportions than to insist 





which Dr. Bridge, Mr. Somers Clarke, Mr. Southgate and other 
gentlemen took part. 


“IN TWENTY FOUR HOURS.” 


Mr. John White, consulting chemist, of 97, Masbro’-street, Masbro’, York- 
shire, writes:—‘* It gives me great pleasure to report to you the following: Mrs, 
Mary Ilealy, 4, Orchard-street, of this town, is an elderly lady, and one of my 
customers, who has for a long time being a confirmed invalid from. rheumatism, 
and a combination of kindred ailments. To my knowledge she has tried all the 
advertised remedies. and has had the best medical advice, yet she remained com- 
pletely, crippled and suffered the greatest agony. Having known Mrs. Healy a long 
time, she being a near neighbour of mine, and knowing her to be completely crippled, 
as above stated, you may judge of my intense astonishment, when she walked 
into my shop one morning, not long ago, apparently completely cured, free from 
pain and able to walk as well-as anyone. In answer to my astonished enquiry for 
an explanation, she reminded me that just twenty-four hours before, she had sent 
to my shop for a bottle of S‘. Jacobs Oil. The first application eased the pain, 
and after the third application she was able to walk ; she declares that she is per- 
fectly cured, free from pain, and ‘ that St. Jacobs Oil is worth a thousand pounds 
per bottle.’ The object of her visit to my shop was to request me to communicate 
at once to the proprietors of St. Jacobs Oil the facts of her case, and to ask them 
to give same, together with her full name and address, the widest possible publi- 
city, in order that others, who are similarly afflicted, might be induced to try this 
wonderful remedy. This statement may seem to many like an advertisement, but 
to prove that it is not so, I will answer any communications addressed to me for 
further particulars, and Mrs, Healy will be only too happy to do the same.” 
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KLEIN & CO'S 
Hew Registered Reflectors 
TO FIX UPON CANDLES. 


——wrerrwrerve we 


SIMPLE AND EFFECIIVE, 

EASY AND SECURELY ADJUSTED. 

SH ELDS THE EYE FROM LIGHT. 
PREVENTS FLICKERING. 

THROWS A BRILLIANT & STEADY LIGHT, 
SAVES THE SIGHT, 

is COOLING TO THE EYE, 


] OR Music Reading, whether at the Piano Organ, Violin, 

or auy other Instrumental Music Desk, this Reflector 
is invaluatde. For the Card-Table, the Reading-Desk, the 
Pulpit, the Dressing-Table, the Nursery, the Dinner-Table, 
the Sick Room, etc., it will be found equally suitable- 


PE schicken 0 Beit bel ed 
Bo be had of all Wianoforte and Wusic-sellers. 
PRI 2s. 64. THE PAIR, POST FREE 33 STAMPS. 
WHOLESALE: KLEIN & CO., 3, Holborn Viaduct, London, E.C. 
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EDWARD WIMEY, practicat Tailor & Outfitter, 


RECTORY HOUSE, 2, ST. PETER’S ALLEY, CORNHILL, AND 
24, CULLUM STREET, FENCHURCH STREET. 
E8TABLiISHED OVER 100 YEARS, 





GOODS FOR WINTER NOW READY. 
ALBERT BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, now so much worn. 

TOURIST AND SHOOTING SUITS, 50s., 55s, 63s, 

DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 3} Gainea 
SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from 1y/-. 2 pair, 5). 





EDWARD IVIMEYs Tailor & Outfitter.—Lxcellency with Economy combined, 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY. 


BILLS DISGOUNTED. 
W. AUSTIN & CO. BANK CHAMBERS, 





‘ 44 HAMMERSMITH ROAD, KENSINGTON, W. 


‘Wins de Champagne 





ARTHUR ROEDERER, Reims. 
MAISON FONDEE |876. 
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SPECIAL TINNED TUBES, 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & 60., LEAD PIPE WORKS, SHEFFIELD 








DR. STOLBERC’S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, aiso for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonics. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes, 1s. 13d. and 2s, 9d. ; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO, 
Manufacturers and Fmporters of all kinds of Strings 
FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 


ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 


6, GOLDEN SQUARE, W. 


Servants! Servants! Listen to Us. 


— your earnings by buying one of our Mob Caps. They 
—) are real hand-made lace, wash perfectly, and last for years. 


Price 73d. and 1s. 13d. 














ADDRESS : 
TAMBOUR WORK MANUFACTORY, 42, FOREST ROAD, 
DALSTON. 
Works—CoGGESHALL, Essex. 
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SODEN MINERAL PASTILLES. © 


FOR 


CASSON’S 
PATENT 





Organ=Building System. 


EPARATE Pedal Organs for each Manual: Expressive 

\J and controllable Pedal Basses. Perfeet control of all 
Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 

Mr. W. T. BEST. 

Rev. Sir F. A. GORE OUSELEY, Bart 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A, — 

Dr. ‘E. W. TAYLOR, F.C.O. 

The Late Mr. J. STIMPSON 

Mr. R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham. 

Mr. G. A. AUDSLEY, F.R.1.B.A 

Mr. A. J. HIPKINS, F.S.A. 

&c., &c, 
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BRONCHITIS 
ASTHMA 


| IRRITATION Fi affections of the Throat.” 
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The Advertiser who wants to spend £1, or 
the Advertiser who is willing to in- 

vest £1,000, will find every in- 
formation in, SELLS ot 











ORLD’S 
PRESS T: Tt 
for which includes 


the Advertisers’ 
Reference Book, 1,850 
pages, 28, - The ABC Directory, 
_&4 and Philosophy of Advertising, Ra froe, 
price Sixpence. Apress :—* SELL, LONDON. 





ESTABLISHED OVER THREE QUARTERS OF A CENTURY- 


A. $. MALLETT, ALLEN & CO., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 


PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Special ily:) BOOKS. SHOW CARDS. 
POSTERS. | CATALOGUES PLANS, &c., &c. 


63 & 70, WARDOUR ST., LONDON, w. | 
TELEGRAPHIC ADBREsS—“ ASMAL, LONDON.” 











Apply to the Secretaryp— 


CASSON'S PATENT ORGAN COMPANY, Limtreo, 


DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Ifaving put down 
at my works two engines and machinery ef the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 
AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


' 34, Sheen Park, Rich 
Dear Srr,—I have deferred writing to comment upon your Fedele said 











Action now attached to my pianoforte until I could satisfy myself of their utilit 
and efficiency. I can now conscientiously say that they more than fulfil all my a 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate th 
comfort they give to me, or to conceive the saving of time one experiences in outs 
own room.— Believe me, yours truly, . 
To Mr, Ainsworth. BURNHAM-HORNER, F.R, Hist, S 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Or, 
Pedals, and consider them worth double the money. Organists and a 
student who desire to improve in the Art of Pedalling, which is so essential oy 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, “ Fixed in his everlasting seat 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the action is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use 
rapid progress is certain.—Believe me, sincerely yours, I. B. THORNTON, ° 
——_ you Leeds. 
ologne, July 1 
My Dear Siz,—I have mvch pleasure in informing vie a hg oll 
given the fullest satisfaction, I have them combined with my practice piano 
Many of my musical friends who have seen them, as well as my organ stpils pe 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so moiseless and pleasant to play upon as yours. The Action I conside 
durable, and of very good workmanship. Every organist who desires to nalies 
his playing will welcome your invention, Ican recommend your goods in eve 
respect.— Yours truly, Herr J. RODENKIRCHEN 49 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany, 


TOOLS.—In order to acilitate the attachment, a complete set of tools 
each one marked for its aoe use. By the oe of these tools, and following yotex ; 
the directions, ANY ONE can makea really good attachment, y 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 


AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY, 
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ASCHERBERG PIANOS. 














“TY only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg iano Vepot, 
241, REGENT STREET, W. 
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